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Knowing color is my business,” 


says lirst Lady of Beauty, 
VADAME HELENA RUBINSTEIN 
“,..and for my own color pictures, 


I CHOOSE 
ANSCO COLOR FILM!” 


‘Ww W Don’t think for a second that 


all color films are alike. 


They simply aren't, because of 


the basic differences in the dye 


colors used by various film manu- 


facturers. 


That's why men and women who 
know their color—artists, designers 


and color specialists— choose Anseo 


Color Film for their personal 


pictures...” More pleasing, more 


restful”... “Softer, more life-like 


quality”. . . are some of the things 


they say. 


ou 


authority like Madame Helena 


don't have to be a color 


Rubinstein to see the difference that 


Ansco Color Film will make in your 


own pictures. Try a few rolls, and 


see how much more pleasing your 


color slides can be. 


Ansco, Binghamton, N. Y. 
A Division of 
General Aniline & Film Corp. 
“From Research to Reality.” 


1a Riuhinete s many guests at her New York 


Hlectoon of fine paintings is housed 


Processed Anseo Color Film Comes Back As 


beilliant, tive traneparencte ideal for hand viewing and 


eon projection. You al can order inexpensive Printon 
color prints in wide range of sizes from your dealer 
Available in 120, 620 and 828 relle, in standard 35mm 
magacines and popular sheet tlm sizes. Por movies in 8 and 


mm Magasine mm rolls 


PROPLE BHO KNOW BLY ANSCO 


35mm Color Slide mounted for projection 


\ 
* 
ip 
=== — ~ : 
| 
- 
A, 
Re | 
| 4 -- 


One of the WORLD’S 


| hy TOP examples of 


} 


‘ 


fine precision 


=workmanship at 


FL WY My 
he 


35MM 


The little camera you can hold in the palm of your 
hand or slip into your coat pocket. Makes wonderfully 
clear pictures. Wonderful for action shots, informal 
portraits, in crowded places. For the amateur or expert. 


WITH PRONTOR - SV WITH COMPUR-SYNCHRO 


Full 
Speeds | hy M-% Full Sync, Shutter; 
built-in self timer. Speeds |! second to 1/ 500th. 


Here are some of its outstanding features $HASO 56] 25 


. Fully synchronized 
. No double exposures 
. Avr ti ting devices 


Write Dept. V2 for Free Descriptive Booklet. 


. Hinged back facilitates loading 

. Special shutter release 
eliminates camera movement 

. Direct view optical finder 

. Sturdy, pact, streamlined 

. Block leather covered 

. Satin chrome finish 

. Weighs only 16 ounces 


110 West 32nd Street « 113 West 31st Street 
New York 1, N.Y. « LOngacre 4-1600 
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The President Reports 


The task of the Publications Committ 
is to give PSA the kind of Journal we a 
want At the same time we all know that 
any money spent to publist The Journal 
cannot be weed for other important Society 
services. That is why The Journal has been 
frozen at number that must 
held until ‘ the adverti-cing support 

more without additional 
deheit 

Meantime nearly 8.000 editer-ow 
and especially the Division officials feel that 
we need it ‘ thes 
highest interes nd ll want mu 
more “ how to do it” material And 
we all know the vital importance 
purpose of our Journal, the news Ps\ 
and PSA ‘ers 

Reeent surveys and continual checks by 
the members of the Committee show that 
most of the members read only their ow: 
divisional section of the Division News wit! 
the resu that find ourselves printing 
from 6 to 4 pa in this section to react 
only a traction the membership with any 
part it. while, in mest instances, much of 
the material appears again in the Div 
Julletin 

\ccordingly, the Committee has decided 
to replace the Division news pages with a 
Jone News Column from each of the 1 
Zones plus an organized news reporting 
from each Division and a complete list of 
Seciety and Division services with the name 
and address of the ofheial responsible for 
that service The Division news will be 
published throughout I he Journal where 
there memiers will re ad it with the result 
(we hope!) that su« h reports will lead more 
PSA‘ers to join other interesting Divisions 

The Zone News Editors will ask the Dis 
trict Representatives and others to help 
gather and report their news, and the Dix 
sions will also name their own reportorial 
stalls to assure complete coverage of their 
events 

This plan will give us nearly 5 more 
pages for helpful articles and puts even 


terest At the same tome it adds to the 


more emphasis on the news of general in 
importance of the various Division Bulletin 
and makes Division membership more neces 
sary 

The idea adopted by your Publica 
tions Committee only after long considera 
tion, and was approved by the Board at the 
Memphi- meeting Kvervone concerned 


hope. it will result in a reatly improve 


Journal f even more interest and imm 
diate ll 

Your Committee had hoped and 
te add 8 pages ! Journal 
July 
Journal 
a sell 
goal that « all continue 
to work together DON'T FORGET 
VENTION PsA JOURNAL WHEN 
ING TO ADVERTISERS 

See vou in Chicago. It looks more and 
more like our best Convention ever 


Nowns Hank sess 


For list of new Zone News Editors, see 
page 


The PSA JOURNAL is published monthly by the Photographic Society of Americe, Inc. at Orange Conn 
Entered as second-class metter ot at office ot Orange, Conn under the Act of March 3, 1879. ju y PS\ IOLURNAT 
1952 Vel 20 Ne 7. july, 1954 Price te nen-members $10 year, single copy $! 
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don’t fix’em — Jiffix’em 


faster fixing with Jif fix 


F the lightning-fast liquid fixer for all film and paper 


2 minutes with Jiffix 
8 minutes with ordinary hypo 


FEX IS 4 TIMES FASTER than an ordinary hypo bath. 
A fresh solution will fully fix and harden your film in only 2 minutes! 


Check the chart—see how much time you save on each 
batch of film you fix: 


APPROXIMATE FIXING APPROXIMATE FIXING 

TYPE FILM TIME IN FRESH TIME IN 
= SOLUTION Hype 
| Process | 2 seconds | 42 seconds 

Fine Grain | 100 seconds | 430 seconds 

Supe rfast Pan 100 seconds 0 seconds | 
Standard Pan 120 seconds WO seronds 
| Orthochromati« | 120 seconds WO seconds 


LONG LIFE — Jéiftix fixes 12 to 2 times more film per gallon than 
ordinary hypo. Hardener bottled separately. 


For continuous tone prints— 


det elop in Pictone®! 
For hal/ tones Utthotone®! 


Order a trial supply and write for technical deta unit X-288 today. 


MALLINCKRODT CHEMICAL WORKS 


Mallinckrodt St., St. Lovis 7, Mo. 72 Gold St., New York 6, N.Y 
CHICAGO CINCINNAT! © CLEVELAND + LOS ANGELES MONTREAL PHILADELPHIA SAN FRANCISCO 


Manutacturers of Medicinal, Photographic, Analytical and industrial Fine Chemicals 
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letters to the Editorial Other 


The Di 


\ diffuser scatters and widens the glow of « lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 
all the land and the imhabitants thereof, Permit us the privilege of 
condensing your message to fit our narrow confines, but use The Dif- 
fuser as your means of talking te your fellow PSAers. Address your 
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Dutch salon list 
Ih 
lo | 
our magasine 
it. Many « our Netherlands 
would American 
he panne on 
ild send 


air mail 


snnounce in 


know 
photographers 


ve for 
the enter 
salons 
en Oosterdiep 
Veendan Holland 
The League has 104 clabs with a mem 
bershi i 100. Thi ol good pub 
liv ity Sending announce 
ment rent 
sup 


matter f 


Postal rates 
Dhear The 

| nk this will he of 
Color umd Motion | 


an abbreviated quo 


(thee Manual 111 


wntifte 
‘gar lor 
and transparencies fe 
itive prints in 


or viewing. This spe 


addte ‘ 
in the fret 
in the State 
marked sender Ser 
ase the parcel 


show the , or the addressee 


a non-protiu organization 


abe li this cannot be ascertained trom 


the address or return card appropriate 


inquu“l shall be made of the mailer.” 


Since salons and camera non 
somewhat scirentihe 
iteelf is recognized 
loubt of the 


color 


profit educational and 
und PSA 
hould ne 
Possibly 
somewhat in thie 


should be noted that this 


‘ that there 


ribility tor mailing shows 


reduce their costs 


However it 
class of mail does not travel at firet class 
peed and that tt cannot be used between 
individuals nlex« one of them is acting 
an agent recognized group 

Wau. M. Rowrano 


Salons, judges, etc. 

We have received excellent letters 
ontroversy. We could fill 
This letter 
Read also 


many 
the judging 


a whole t we with then spells 


out the theme of most them 
baltimore this 
Dear Don 

1 would ree 


earch of judges that 


ommend to exhibition com 


look 


with 


they 


ittee in 
for ¢ ‘ d wellintormed 


broad ats \ 


to photography i* 


persons 
professional's approach 
liable to be especially 
which he ha- 
off (mag 


studio 


conditioned b the wave in 
make hi 


tration sivertising 


work il 


portraiture) 
interests have remained 


\n amateur 


broad and not been funneled into any «pe 
chowe tor 


stick to ama 


channel may be 4 wiset 


o why not, as a rule 
teurs of proved ‘and that cer 


ompetence 
judges than as 


raphers! Ask professionals ot 


tainly no less as photog 
cours 
whenever it really 


other 


opportune but 
artists, art museum personnel and 
when they can be reeognized as 
ompetent evaluators of 


tures And by a 


aware oft 


photographic pu 


means seek out persons 


who are inderstand and can en 


joy all forms of artistic and photographic 


expression, conventional and less so and 


lownright startling. | have heard some of 


them ‘amateur and professional! say 


work 


know how to vote on it,’ 


view 


ing some of the advanced don't 


it | doen't 


INDEX TO NEWS AND DEPARTMENTS 


lark! 


poorly 


admission 


shot. 


4 telltale 


some of theese seemed to mer 


done me the thrill of the day. 


some gave 
They did not seem puzzling er 
Finally, let us tace the that 


ot the 


part 


judge trouble may be that there 


exhibition- satisfactory 


them. But 


show, 


are too many 


judges to be found tor 
why grieve’ If you want 4 
or send to one, go ahead shead and 
gripe about the judging oo vou feel 


Just mak- 


also that judges need training and 


remember that re 


need to get it somewhere Thev will have 


s chance to improve Chances 
are dlso increased scovery ot 
inknowns | ear that 
dark 


watch- 


promising 


when these persons are sitting the 


pressing buttons it is hard for yee 


ing to know how each judg voting, 
and even ies why 


W 


Hires APSA 


Sharon, 


Big Color 
Dear Don 

1 would 
Mr. Jones 


color 


like lo a id my 
(April Diffuser) 


shows 


plea for 


more which ept the 


larger size. I've read all the argumen 


the need for another projecto ! -mall 


number of entries, the fact that 35mm film 


outsell. all other «izes But thor 


is 


thie, why must a person buy 
a certam «size camera il he it enter 
competition Has anyone ot 


any other form of art that such 
limitations 


with Ray 


mechanical 
optle 


shou ise «the 


1 agree 
whe want slides evaluate 
PsA 

1 am the 
in the Copper Country The Copp 
At the top of the Upper Per 
Michigan, reaching far out in 
perior, it gives you rugged 


century-old Ft 


wautiful 


services 


Ps \ nember 


, 


only individual 
(ountry 
ula of 
Lake 
quaint 
lighthouse« 
towns, | sunsets 
PsAers traveling this 
call me at home or at 


Week-ends 


cottage at 


luring 
Fagle 
miles north If Pm not free 


week | in put 


ibrary 


at my 


them in touecl 


members who would have time 


them around 
Fronesce MeGer 
103 Agate St 


Houghton, Mich 


Cover Picture 
We ar 


interesting 


most happy to bring 

picture in this the 

series of color covers. It is 

picture ma le Reo kport on 
Massachusett« me have 
Number Art 
painted and 


much larger 


Cape Ann, in 
called this 


Subject 


scene the 

because it has been 
photographed “ many times This time it 
Fktachrome and we 


Annual Report of 


Was photographed in 
discovered it gracing the 
the Eastman Kodak Company which has 
loaned us color 


coul i ap- 


graciously the exper ve 
plates we 


propriate season 
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Look into the amazing 


ONLY... $Q300 


It's a straightforward challenge. Compare the 
new Graflex “22” with any camera costing 
up to $100 more! Then ask yourself what extra you'll 
be getting in terms of picture-making—even though 
you pay twice as much. You'll get a real eye-opener! 
For the Graflex “22” is a precision-built masterpiece, 
skillfully designed by Graflex master craftsmen, to give 
everything you could possibly need for prize-winning pictures. 
You can prove it yourself when you're next at your dealer's. 
Why not make it today? 


MATCHES IMPORTANT FEATURES OF CAMERAS TWICE THE PRICE! 


@ Easy ground glass focusing, with built-in field © Coated, color-corrected 85mm. Graflex F/3.5 
lens for extra brightness. taking lens. Gives full cornerto-corner sharp- 
@ F/3.2 viewing lens gives clear image right ness. Finest lens of its type! 


to the edges @ Self-erecting focusing hood, with magnifier 
@ Century Flash X-F.M shutter (1/10 to 1/200) and sports-finder. Side focusing knob. Depth 
color-coded to show proper flash setting of field scale. Push-button loading 
(price subject to change) 


GRAFLEX “22” —Newest camera in the famous 
Graflex prize-winning family! 


For literature, write Groflex inc., Dept. |48, Rochester 8, New York. 
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A 
PHOTOGRAPHIC 
LEADER 


SIMMON BROS., INC., Makers of World Famous 


(mo), Omega and Automega Enlargers... 


selects 


WOLLENSAK 
. f/3.5 Lens in Rapax 
Synchromatic 

Shutter 


Simmon Bros, like other leading camera 
manufacturer know that the lens and 
shutter is the heart of every camera 
They know that a really fine camera 
demands the finest . Wollensak 

On the new Omega 120 Camera is a 
Wollensak 90mm {3.5 specially de- 
signed Omicron lens in Rapax synchro 
matic XFM shutter with speeds 1—1 400 
The Wollensak Omicron lens delivers 
brilliant, sharp pictures over the entire 
film area brisk, clean negatives for 
maximum enlargements 

For the finest in photography be sure 
your camera iS Wollensak equipped 


for the Omega 120 Camera... 


THE CAMERA THAT AUTOMATICALLY DELIVERS 


SHARPER PICTURES. 


(CF of Optical Craftsmanship 


THE GETTER CAMERA HAS A WOLLENGAK LENS 


Phen writing advertisers, please mention PSA Journal PSA JOURNAT 
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ima the ONE camera 


that automatically produces sharper pictures 
easier and faster... 


Weight: 2 Ibs. 9 oz. 
4x 5 picture quality 
on 120 roll film 


FEATURES THAT MAKE THE OMEGA 120 
THE ONE CAMERA FOR YOU 


OMEGAFLASH ATTACHMENT 


Permits six automatic flash exposures in 
rapid sequence; synchronized to both shutter 


® Finest available 90mm f/3.5 
lens of highest resolving power, 


especially designed by Wollensak, and Autofilm Transport... $49.50 
& in scientifically designed camera pro- 
. duces sharper pictures. 
Oversize, bright and supor-consitive Advances and improvements in camera optics have pro- 
rangefinder for easier and faster focus- 
£ ing, sharper pictures. gressed much more rapidly than improveme nts in cam- 
x era design. As a result, cameras often fail to produce, 
@ Automatic film pressure plate in- with consistency, the fine picture quality of which the 
cures film flatness of all exposures for lens itself is capable. The Omeca 120 CAMERA was de- 
consistently sharper pictures. signed to solve this problem effectively — producing uni- 
® 2% x 2%" neg. size, 4:5 proportion. formly superior results, of 4 x 5 picture quality on 120 
9 exposures on No. 120 film. Matches film, automatically and consistently! Its new design also # 
od proportions of enlarging paper for easy makes it extremely simple to operate, facilitates easy, 4 
i composition and sharper pictures. rapid-sequence photography even under difficult con- ; 
@ engineered ofl metal camere ditions Camera exclusive of accessories, but including 
body and controls give you steady, nat- Federal Excise Tax . . . $239.50. 
ural, two-hand operation for sharp pic- 
tures, easy handling, and fast action. 
wily Completely illustrated, show- 
© Fully automatic for effortless, error- 
less operation and for rapid-sequence ing all the Omega 120 features. Dept. PSA7. 
and rapid-action photography of supe- 
rior picture quality. é4 
f h h 
Created for better photography 
+ Automega photographic enlargers 30-28 Starr Ave., Long Island City 1, N.Y. 
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New Products 


available in brown finish to match the 
Bantam KF and Kodak Stereo cameras 
ble on 70-DL cameras and $7.95 
d te other ) cameras now in 
ure $85 for the turret and $125 
finder when installed on a new 
$4) and $125 for older cameras. In 


tor installation is required 


For those interested underwater pho 
sinew camera des ned ¢ ially 
for this type of work, using either 120 of 
“special him has been announced by 
Fenjohn Underwater Photo & Equipment 
fo. DW Cricket Ave Ardmore Pa The 
(oguler” ix not a case for your camera 
A new men announced 


/ it is a complete camera tor use lown to 


Polaroid. the j snder. It ix much emalier 


WO feet, with synchronized flash, with all 
than the | iaroid models, measuring ‘ controls of a size and arrangement for un 
long, 4 wil md 2 thick, pocket derwater operation Price is kree 
ie, It is of the folding type, 1 literature on request 


Prices on the Edixa stereo cameras are 


now available Both models have (:3.5 
hard, glossy The Bewi-Automatic exposure meter being Cassar lenses Model IA 


film has been developed for 


in Vario shutter 
faced paper which gives sharper listributed by Willoughbys has a built-in is priced at $59.95; Model IB in’ Pronto 
shutter is $69.95. Details from Wirgin 
course includes the we meter is preset at the correct hlm Camera Works, 705 Bronx River Road, 
process d, scales for ASA, DIN and Weston Bronxville 8 N.Y 


correct: lens settings provided and a button on the side ix DuPont 


permanent tures Film cost is computer which calculates the eX posure 


Superior Press film is now avail 


ombinations Shutter speeds weesed The photoelectric cell reads the able in all standard sizes frfom 2% x 3% 


th to 1/100Kh and stops intensity and on releasing the button yp This film ix rated at ASA200 daylight 


4) Lens can be foe used the correct scale showing the range ol 160 tungsten It is said to have wide ex 


infinity. Flash gun, case uitable exposures slides into view behind posure and development latitude 

ter kite and close-up kit the window The exposure scale shows A rectangular reading glass with built-in 
bCreeeor ie Price of the hutter and lens settings and also the new illuminator has been announced by Bausch 
and Lomb. Sounds like just the thing for 
spotting jobs. Price $8.50 

flag warns you not to waste film. Price ix 4 booklet 
$20.0. Free literature available 


flash $12.95 Light Value scale setting for the new Com 


pur shutter. If the light ix too weak, a red 


for those interested in repro 
duction papers is being offered by DuPont 
Photo Products Dept., Wilmington 98, Del 
Details of DuPont reflex copy and similar 
papers is included along with processing 
formulas. There is a section on print de 
feets, such as stains and blisters, and an 
other on safelights, exposure and process 
ing 
A new TDC 300-watt «lide projector to 
retail at $49.99 is the Headliner 300. It 
has the Selectron-Semimatic changer 
inch lens, blower cooling and is finished 
in gray. Carrying case is $9.50 
Varigam paper will now be manufactured 
by Ansco, Haloid and Grant Photo Products 
under licenses issued by DuPont. The new 
licensees will apply their own brand names 
4 new bulletin discussing negative re 
duction has been issued by Mallinckrodt 
Chemical Works, St. Louis Mo. Written 
by Hell A Howell by Joseph Foldes three types of fe lucers 
onal 6mm filmer, or the La are described with suggestions for selecting 
he Spider Turret will the proper one and applying ito spec ifve 
‘ i wide variety, a \ new Star-D tripod with elevator center negative. Free, ask for Photo Bulletin 
ume time ae a wet, the Conquest model, has been an \ new extreme wide-angle lens i an 
are hanged oun by Davidson Star-D) Co. It folds to nounced by Carl Zeiss, Inc. The new Biogon 
extends to 72 in. and weighs + lhe {:4.5 of 2lmm foeeal length tor the Contax 
Finder can lw od with the of Spiral gearing elevates the post and ha-« an angle ot view of OD de grees It 
t T his viant le hinder t cannot slip Price in $19.95 provides full illumination over the entire 


shows the telde for 2 and = +ineh The Kodak Standard Flasholder will be 24x36mm negative and is corrected for color 
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camera is $69.95 
©) 
Iwo new 
wlivanced 
take any tl 
finch 
inch vw ile 
rapidly 
hee Sport 
Spider lu 


coupled to the 
$269 


photography The lens is 
Price Special 


cameta ingelinder 


viewhinder $25 


The new price of the Argus Super 75 is 
$22.50. Flash is $3.80 and case $3.15. This 
new reflex-type camera has a three-element 


Argus 


control 


Lumar lens and Colormatic flash 
If you are interested in books on pho 
tography, youll be interested in a new store 
devoted te photographie books It was ope ned 
on May 4 on the 10th floor of 33 W. 60th 
Street in New York Book 


Headquarters will be weekday 


Photographic 
open every 
and browsers are invited 

Elgeet is angle and tele 
photo attachments for Bell & Howell 220 


and 252 and the Kodak Brownie 8mm movie 


oflering wide 


cameras. The Cinemetar wide angle lists 
for $18.90 and the 24 te lephoto at $19.90 
A companion attachment for 8mm projectors 
Wide Sereen 8 


is the Cinemetar which 


provides movies four normal size 


$11.95 


In The Foreiga Press 


Photo Kina 


items and 


The foreign press is full of 
month. New 


this past product 


and that new 
Since 


feature stories about this 


camera, new lens new «velem 


of the new products will never cross the 


water to these shores, we're going to let Ye 
Ed handle those as 
do get here 

There are a couple of items that came 
out at Photo-Kina that are 
ment 


new products when they 


worthy of com 


there was lots of stereo 


news, new cameras, the new Leitz Stemar 


system for the Contaflex, and 


tte Re tina 


a similar 


stereo tor 


Then there is a new developer called 
“Neodyn” which is claimed to increase the 
speed of slow hime. One version doubles 


the «peed of films from 6 to 12 ASA, the 
other works with films from 32 to 40 ASA 
such slow filme« 
When we 
have films that in regular developers give 
we ASA 200 Neodyn? 

John Miller sent us an interesting clip 
Overseas Weekly where one 


expounds on photography In an 


Since few of us here use 


vere inclined to think, «o what? 


what price 


ping from the 
“A. Lenz 


interview with Dre Uhl and Westendorp at 


the Agfa plant at Leverkusen he picked up 
some ideas. Dr. Uhl pointed out that the 
old Agfa film plant at Wolfen was Russian 


ized in 1945. (He minimizes the rumor that 


all film made there now is extra sensitive 
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photographic 


ith 800% eaaion to show ond enjoy slides 
vith Belle 


MOTIONS TO SHOW 75 SLIDES! 


_ 75 MOTIONS TO SHOW 75 SLIDES! 


a whole fours show without touching a side | 


Only the La Belle Automatic lets YOU 


La Belle "S55" ha 


changer, turbine sit down and enjoy your slide show. 

with 500 watt lam No fumbling-in-dark. No upside down 
sted lens 


pictures. No mistakes, no damage, 
no interruptions. You flick your 
finger, La Belle does the rest . 
and La Belle’s ‘Safety File” 
: Magazines keep your slides safe, 
clean and in proper sequence 
permanently. 


and. what pittivres! See your slides 


in the most brilliant, color-pure light. 

La Belle’s Precision Optical System is 
equalled by no other projector. And 
exclusive Turbine Cooling protects slides. 


Copyright 1954 
la Belle Industries 


at your La Belle Dealer 


in Canada — PRECISION CAMERAS — Montreal, Quebec Oconomowoc, Wisconsin, U. S. A. 


When writing advertisers, please mention PSA Journal 


free demonstration with your own slides 


f YR he 
prove that only La Belle S 
YOU enjoy the show! \ i 
requires 8 memorized 
stacks slides at a flick of 
| 


MIDGET 200-2 


The Professionals Choice For: 


200 Watt-second 
AC or Battery 


High light-ou 
Beam Can 
Seconds 
Light weight — only 10 
Ibs. including battery 


+ — 7500 
le Power 


Wide range of accessories, 
including modeling lamps 


Other ASCOR models from 
100 watt-seconds to 40,- 
000 watt-seconds 


Send for 
Complete 


Literature 


AMERICAN 
SPEEDLIGHT CORP. 


480 Lexington Avenve New York 17, N.Y 


When writing advertisers, please mention PSA Journal 


nace 


much softer 


tor the 
ng. print aleve 
ave net too tar i~a fron 
und Plenacolor prices. OF course 
reg prices for B&W 
rake our own 
we think i myportant 


uzines which had « 


obably pl this tfem up a» 

which it is We're going to 

‘ we know them, not just 

et ma am but with litth 
thrown in 

editor has a special hile of Why 

letters Sore mage publish a 

them We have such a file But 

we know why they don't, we seldom 

sneak into print to stir things up 


We think photography does 


Detroit with millions of unite sold every 


pretty good 


vear require from four to seven vears to 
make even minor changes Your Ed. «aw 
im automatic shift car in Detroit in 1932 
us the first one sold? Defrosters 

suggested almost that far back. When 
About 1940 our 
mera manufacturers aren't as slow as you 


think 


two ways to build a 


we get them? 


sometimes 
There are camera, By 


hand, one or twelve at a time, about a 
thousand a year, or by tooling up and mak 
ing thousands of them a month Se why 
locen't every manufacturer tool up? Well. 
it costs from $100,000 to $500,000 to tool up 
s present-day camera. That is a lot of in 
vestment And «ince it is a fore gone con 
clusion that by the time camera No, One ix 
sold, improvements will have been discov 
ered, it takes a venturesome soul to start 
the tooling 


Add to this the 


accep what is done as good, the desire to 


natural inclination to 


avoid radical changes as much as possible 
md one very serious fault that many manu 
facturers 
the lack of knowledge of how the 

his camera, how convenient he finds 
would like to do with it, add 


ill over the world indulge in 


what hye 


« together and it is a wonder we ever 
i 


anvthing new 

All this warm-up ix by way of leading in 
to the new ompur shutter 

We have been playing with the designer's 

mind! We can «ee just how it worked! We 

know he suddenly, after fifty 


» beginner who was 


years, found 
confused by the my« 
tery of shutter setting Or mavbe this was 
in unorthodox new lesigner who 


didn't 


tlone 


young 


know that certain things can't be 


There has been a paradox for years in 


lens and shutter markings. Lenses have 


been marked in several series. We have 


seen a flying boat’ 
boat that ‘ r a flv that boat 
beat that float« on water «o clear 
as if it were flying. This« picture of 
and a friend was taken at Majorca 
Islands off the coast 


Spain 


where the sea water is so clear it doesn’t 


seem to exist. But it does, and very strongly 


times. The thatched-roof 


shelter 


and suddenly at 
“house” in the background is a 
stored 


Jose Nocvt 


where the boat« must be 


seen 4.5, 6 11, 16. Also 4.5, 6.3 
18 Also 45 6, ll, 16 And even 
weirder combinations. We are also blandly 
told that each stop is twice or hall the pre 
ceeding one Well, the true relation is the 
squares of the stop. So you take a couple 
of minutes off and square those oumbers 
and «ee where they lead 

Now, if we do have a lens marked by real 
squares, and the 50°7-100% relation holds 
true, if we change stop we must change 
shutter to compensate So what find we on 
the shutters / 

1, 5, 10, 15, 25, 50, 75, 100 

1, 2, 5, 10, 25, 50, 100 

So if your exposure is 1/25 at 11 and you 
need to stop down to 16, how do you get 127 
And if yvour name isn't Girard and youre 
not a math whiz, isn't easy to get con 
fused 

So why not change the shutter and lens 
marking» 

Custom, plus a complicated set of tools 
based on a simple mechanical arrangement 
omplex 


The simple insides resulted in a 


outside arrangement. Since the relation be 
tween stops is not linear, when the inside 
mechani«om is linear, the outside must be 
arithmetic, each marking at a_ different 
spacing from the next on either side 

Se, in order to achieve a regular «pacing 
outside, it becomes necessary to devise an 
irregular drive inside The easy way out 
was to leave it alone Even as you and | 


would be inclined to do 
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to red Whe pecialists to Lever BPP PPP 
a ~ r color and a mes olor Westendorp 
| £0; hts. a to him that he tore the la when all 
print nd black-and-whites can be 
tre jor hime are 
Negativfilm costs 5.10 DM or $1.23, with a 
of tre erencie slides) $5.52. If vou 3 
. 
portraits Kodacolo 
in color N = 
Colot thie ba 4 
‘ philoso 
Photo! few of ota 
lew ause but 
= 
wife 
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Overseas News 


News from Japan 


With the special permission of the Im 
perial HHouseho ad Aven and the Toshog i 
Palace of the Crown Prince The Photo 
graph Society of Japan Was able lo spon 


sor the “Photographie Exhibition of the Im 


perial Family” from January 12 to 17 at thy 
main Mitsukosh partment “Store ga 
at Nihonbashi in Tokvo The exhibit 
was most successfully received by the pe 
lie during the «ix dave it was | 
there were about visitors to 
show 

Officials of the Mitsukoshi Department 
Store where exhibitions of various typ 
ire constantly being held in it* large ga 
lery reported that this large numbet 
visitors was lented for a pho 


graphic exhibit 

The photographic exhibition was divided 
into three sections: (1) The Emperor, I 
press and other members of the Imperial 
Family; (2) Snapshots taken by the Crown 
Prince himself during his foreign tour: and 
(3) Photographs offered through the cour 
tesy of the embassies and legations in Tokyo 
of countries visited by the Crown Prines 
during his tour and showing the warm we! 
come given to the Heir Apparent to the 
Imperial Throne of Japan. The photographs 
exhibited through the courtesy of the Amer 
ican Embassy in Japan were the most nu 
merous in this section. In addition, photo 
graphs taken by seven Japanese newspapers 
which assigned cameramen to accompany 
the suite of the Crown Prince during hi 
tour were also included in the display 

There were a total of nearly 200 photo 
graphs for this exhibition. The photographs 
of the members of the Imperial Family were 
enlarged to full size 

Following the exhibition of the photo 
graphs in Tokyo and Osaka, they will he 
displayed in the leading cities of Japan 
Sapporo, Matsuyama, Nagoya, Kobe, Taka 
matsu Fukuoka Sendai Kurume and 
Kyoto 

A souvenir catalogue with a number of 
photographs included in the printing was 
made available at the exhibitions and sold 
at cost price, 80 yen each. In Tokyo alone 
about 2.500 of these booklets were sold dur 
ing the six-day exhibit 

The planning and carrying out of the ex 
hibition were directed by Mr. Reisen Naru 
sawa, vice-president of The Photographi 
Society of Japan 

Mr. Tatsuo Kumagai, the Imperial Court 
photographer, took the photographs of the 
Imperial Family Mr. Yoshitsugu Tejima, 
vice-president of The Photographic Society 
ot Japan was in charge of administrative 
work 

We believe that this exhibition was most 
successful and desire to inform you ita 


results 


Hisakicnt 


Pres. PSJ, Hon. Rep. PSA 


Cameras at ten paces! 
See the Camera Clab Column 


July 1954 When writing advertisers, please mention PSA Journal 


the world’s finest 
stereo camera 


THE NEW ST-42 


STEREO REALIST WITH F:2.8 LENSES 
and shutter speeds to 1/200th_ 


Now at your command is the new Super Realist... 
designed to out-perform any stereo camera on the market! 
Here indeed 1s the top in stereo camera quality, craftsman- 
ship and reputation. 

Every outstanding feature ...every exclusive advan- 
tage, that has been proved by more than 100,000 ST-41 
users, has formed the foundation of the new Super Realist 

Most important are the new finer lenses and the addi- 
tional shutter speed. Besides speed, the resolving power 
and definition of these lenses provides greater sharpness at 
full aperture than any f:3.5 stereo lens on the market today 

With the Super Realist you can approach any shot, in 


doors or out, with complete confide nceoft superlative results 


See the SUPER REALIST at your dealer today 


THE PIONEER STEREO CAMERA... AMERICA’S FIRST CHOICE! 


An" Cameras, Viewers, Projectors and Accessories are products of 
© REALIST, INC, 315 W.. Court St, Dept. $A, Milwaukee 12, Wis, 
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PSA 
Cuts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery, 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word ‘Member’ as a 
part of the cut and 9B has the 
words “Sustaining Member’. Regu 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 
sands of impressions. 


No. 9A 


Prices 
$2.75 No. 9 
3.00 No. 12.. 
How To Order: 


rder wit} 


No. 5 
No. 7 


$3.25 
3.75 


rier 


Headquarters. Shir 


nent Will be made iv t 


¥ 


Photographic Society of America 
2005 Walnut St., 
Philadelphia 3, Penna. 


When writing advertisers, please mention PSA Journal 


Rex Frost, APSA 


Canadiana 37 


Toronto 


Bloor W.. 


Proud Heritage 


Sixty «IK ears age «mall group of 
(Ohueen’« 
laid the 


Fou: 


firet in 


photo min led optimist. net at the 
Hotel Front ™t n lerento and 


nucleus of Canadas firet camera club 

later the 

ternational exhibition ot 
{round 


Toronto 
Could 


unnounced Canada « 
photography 
century the 


space at 2 


turn of the 20th 


(amera ub rented 
devel 


Street he «sively 


oped three darkroom workshop, audi 


tormum studw and members lounge The 


mid-Vietorian structure bee focus of 
and 


filty 


famera Club 


are a 


imepiration tor Toronto's lens 


folk 


years re the 


ftographu 
ethutter 

Toronto 
dean 


became the recognized 


of Canadian photographic societies, gave im 


portant leadership im the progress ot p! 


torial cameradom, clear across country 


The spring of 1954 brought crisis to 


the Toronto Camera Club. 4Civie authorities 
occupied by the 

Evacuation 
What to do? 
imperative 


Altes 


between 


condemned the 
(lub for half a 
was ordered in thirty 
Where to go These 


answered 


premises 
over eentury 

became 
questions to be pronto 
and far 


High renvs. 


native anewrrs were tew 


Shortage of housing 


Caught with their prints down 

\ hurried 
4, votes againat 27 
Club dire: to negotiate an 
for 


premises 


called 
sufhicient plurality 


general meeting was 
gave 
to authorize lore 


agreement with the use of its 
North Toronto 

For a 
Toronto Camera Club will split ite identity 
Y.M.C.A. in an accommodation 
that 
a membership card in the 
Club gets 
darkroom, in 


trial period of one year, the 
with the 
deal requiring 
must hold 
YMCA The 


place 
partial lows of its 66 


every member 
also 
Toronto Camera 
4 meeting and one 
return for the vear 
old autonomy 

(ine 


result. Many raised evebrows among 


Toronto's photographic community 


Canadian at Memphis 
The Memphis  Pictorialists Mid-South 
and the Memphi« tf have 
the i add a rooster to 
Regional they 


surely 


earned 


ht to their rosters 


ol the 


in the 


Success 


staged 
garden city of Tennessee gave the 


thing te 


and lassies of the local clubs some 


crow about 


this 


The Memphi« come lave was by 


Canadian obeerver « neasurement, the 


leisurely PsA get together, in his experience 


For this, in 


sunny skies 


part the weatherman, with his 


ind mid 80 degree temperatures 


merited a strong assist 


Uncrowded programming 
Memphis Regional was 
Too often 


For one thing, the 


net overcrowded with programs 


Convention programe find too much going 


on at one and the same time Two, sore 


simul 
akin 
100th 


three or four lectures timed 


taneously The 


to des 


times 
i 
dilemma is 


make it 1 


resulting 


iding whether you'll 


at 
al ones But 


at Fil, or 1 


all three 


at 
Only vou cant shoot 


there » no problem like this for the 
Memphis Just 
a time andi a top-knotcher 


Result ne one 


Bernard 


program stole the show 


berstein’s imaginative demon 
moments im (he 
Harry Shigeta 
te explaining 
been licked, you can 
Maestro P H 


fashion 
Frank 


stration of the decisive 
photo hobby was rouset 


how, long 


unleashed 
after the shutter has 
trip the artisty 
man formulated photo ideas for the 
parade of the best undressed models 
Rice's 3D show hit 
polaroids 


Classic 


many between the 


outdoors operation was the pieni 


supper at Dr Carrol Turners clin 
Suthn fried chicken, served 


privileges as an 


plate on knee 


with grease-on-clothes 
ideal pieni« setting 
Aunt 
stimulating color 


PSA's Chief 


tense . but the 


aside, provided the 


Slides on sereen and Jemima in rock 
added 
Banquet wise 


Norri- 


tenee wae 


ing chai 
Salesman 
Harkness was 
future No harping on tradition 
or the ac 
thie fellow What has 
Where 


President's timely 


complishments of the with 
PsA got to offer 


de we go from here’ All in 


past 


now 


all the words served no 
tice that the Society is now fully primed and 
ready to explode places. Enthusiasm can 
light the fuse 

between «cheduled happenings, the 
Hotel Pe abody 


uns« heduled 


Creel”, chattery rendezvous 
converTsazione 


Creel” You 


hrewater Th 


provided the 
No. fisherman's gadget 
take n bottle of 
“Creel 
sparkling water if you prefer, and the ice 
think of it half the 


a PS 4 Convention ix to he 


your own 


bartender supplies the ginger ale 


charm of 


Come to 
found in the op 
to meet the people whose name 
folks w hose 


are signed on salon prints you admire \ 


portunity 


you ve seen in print, the names 


person \ 
There's the thrill 


name becomes a living name 
emerges as a vital being 


handshake . . the 


spoke n word 


of a warmth of the 


This Was 


belles 


the Memphis Regional 


with Suth’n belles on 


The Salon Workshop 


that 
circuits of The 
Fach 


receives 


It seems to me more Canadians 


should join one of the Salen 
Workshop Here's the 
of the cireuit (15 


turn, a 


idea member 
members ) 


This 


master 


negative negative is the or 


iginal from which a exhibitor has 


created a «salon record, Each circuit mem 


ber makes a print from this negative. The 
master 
three, 


then cireu 


prints are then reviewed by = the 


exhibitor whe grades them one two 


adds 


late around the 


and comments These 


group with a 


together 
print made by the master exhibitor 

The Salon Workshop provides a grea 
deal of fun for PS\'ers wi s ven to make 
Another 


way of making photo friends, too 


wogress with their happy 
prog 


Canadians 
1629 Tenth 


one of the circuits 
should write Barton King, 


Street, Niagara Falls, N. Y 


To join 
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| 
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= 
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Awarded plaques 

At the annual banquet of the Venango 
CC of Oil City, Pa. honored guests for the 
evening were Mrs«. Chas. R. Walgreen, FPSA 
and the Rev APSA 


The Club awarded a plaque to each of them 


Herman Bielenberg 


for their many contributions to photography 
(,uests came from as far away as Pitts 
burg, Detroit and Toronto 

The reporter of the Oj] City paper was 


is impressed by Mrs. Walgreen's youth as 


is everyone who meets her. He wrote: “This 
7>-vear young photographer amazing 
Like the in low-cut dinner 
dress, she sparkled throughout the entire 


program 


Ramblings from a Rover 

In the last issue of the “Journal”, I re 
corded some of my experiences while on 
national lecture tour. This concluding chap 
ter begins in Omaha, Nebr... where | was the 
Bob Cochran president of the 


This group is extremely 


guest of Dr 
Lens & Shutter Club 
because it was recently 
formed in an effort to 


worthy of note 
rekindle interest in 
black and white photography It has been 
to be 


very successful in its efforts and is 


commended for its participation in Omaha's 
Centennial celebration. The club prepared 
a photographic history of the locality which 
was displayed in the Joslyn Art Museum 

Before my Omaha lecture, I had dinner 
with Sten and Mrs. Anderson of Lincoln 
Sten has been doing a super-human task 
single-handed with the PsA Portfolian 
Clubs 

Remained a week in La Grange. Il. to 
rest up. A blizzard dumping eight inches 
of snow prevented me from doing too much 
Managed to pay a call on Frank 
Purrington in Whe ston but could only “pe ak 
to Anne Dewey and Fred Fix on the tele 


phone. Lionel Heymann must have been lost 


visiting 


in the storm when | tried to find him at 
his Hotel Blackstone studio (Cont.) 
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LAPEL BUTTON FOR MEN 


PIN FOR WOMEN—SAFETY TYPE 


$2.00 Either Style 


PSA Membership Accessories 


PSA-ZIPPO LIGHTER 


A distinctive lighter of excellent quality, en 
graved with PSA emblem in blue enamel 


Brushed chrome 


$4.75 


Sterling silver $18.50 


You can have your signature engraved on 
the back by the manufacturer for $1. Instruc 
tions for ordering engraving are included with 
each lighter, You can get the PSA lighter 
only from PSA! 


NEW DECALCOMANIA 


$2.25 


THE BAR or MONEY CLIP 


$2.25 


You can always use some of these 

For home, store, car windows, 
camera cases, etc, 2” «x 2!” 
gold and 2 colors 


6 for $1.00 


NEW 


An embroidered pocket, sweater 
or shoulder patch, like decal but 
without the word “Member”, in 
bright colors, about 4” diameter 


$1.75 


SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Pa. 


When writing advertisers, please 


mention PSA Journal 
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The ¢ igo PSAers are all excited about and Dr. Marinus, and dinnered with Eva 


(,reater 


ved with @ group in 
‘ hwa Oconomowor look me a luding Jean Elwell and Gregor Affleck 


the warm hos 


su ak ountr Th) Wine mn pitalit exute o me the Lyall Cross 

been | luring winter weather it ‘ of Wyandotte They offered me the 
y the immer. opportunit it party, to renew triend 
La Helle projectors and ¢ tee wil o any Detroit Guilders. Among 

Ila na uw of their modern me present were hLiwood Armstrong, La 
New ‘ VMinneapo where their (Charles Buker, Ellot Lipson, Dr. Lookanoff, 
seta j the able leader \“ Oberg Arden Sma Super 
Mil ran nhbined wil the Leonard Thursteor und Ida Vowan of 


nanny reo 


ray j on fy i erie M firat sit to Canada in numb 


k j 0 eling reat ears opened a eves to the tact that fine 


iy la nt operation and took juality in phetography ix «till practiced and 
‘ miucted tour of the appreciated there | was urprised that great 
ided a t with Tom nterest in portraiture still prevails and 
Lin and white photography still reatly 
was an especially inter outdistance olor, The London CA where Loyd Ancile Jones, Hon. FPSA 
iin i lor jt the center of 1 «poke pug nall group 
great PS\ a activil While pacious per men juarters with april Mey 
\\ rut town did pay tw Dr. Lovd A. Jones. internationally known 
Mi Wrig bvelyn Rob Having to drive through Rochester, I ce scientist, who retired as chief physicist of 
} nt from ak tm ye whic visits to the Research Laboratories, Eastman Kodak 
hie | ed photograph to the Kodak Lunched with Fen Small Company on May 1 unexp ctedly at 


ye ! (entra ‘ amera vw bie oaned (hevron catvera to his mear Rochester New York. on 
(ly \ u of the Capitol City hake test portrait und Lou Gibson, chair May 15. Since 1912, Dr. Jones was actively 
ml PSA chore Where does fthe PSA Nominat ny engaged in research in the cs of pho 


k at th arming Pitt«ford home tograph approximate seventh 
V lean bather Slonne r of Peoria of Howard Kirby of EK and his wife. the papers were published by bim during this 
' ‘ ’ nH the audiences former Grace Moore, M.Photog. Before het period of time. The amateur as well as the 
\ h m whe i grand ad narriage (race sister Phy lli« professional benefited from his researches, 
Ve Buttron operated a studio in New Orleans because with the new knowledge supplied by 
j \ \rea un | Now Mir rivy hewing the residents his investivation- bot! have acquire A 
hee throwal: the recently rected ol Rochester ‘ ample ol time southern more thorough understanding of the phote 
Park Ml rial He pita which ix truly portraiture ur phir ensitometry and the psychophysics 
a tine old. As an amateur. Loui« Springheld Mas. was my last lecture of vision (particularly its pplication § to 
thi enture from a part of a photographi course staged photog: phase problems! 
th ' md wa woken until t hosp he Max Dept. of Education, Division Dr. Jones was born at York, Nebraska 
la wa ! perme | Now he j thers of Universit bextension Nine weekly lee on April 12. 1884. where he attended public 
Miecial ” raj y' tures, under the direction of Ursula Toomey «chools and was graduated from high school 
In a sancdering 1 ha never had brought the following Ps\ speakers to in 1903. He received his Bachelor of Science 
th pleasure or opportunity of sitting alon Springheld John W Doscher. Cecil B degree in Electrical Engineering at the 
the tank of the famed Ohio River. So Atwater, \. ©. Shelton, Jacob Deschin and University of Nebraska in 1908; his Master 
ole 
from my room i the Hotel Lafavett Mari Norris Harkness. Dinner with Doug Wanser of Scien legree in 19IG, and the honorary 
etta sned and operated wv SS. Durward whe ha lone «o much to make Springfheld degree of Doctor of Science from the Uni 
ches G44 
How report the cone i better such an active photographie community versity of Rochester in 1933 
than the T Why ¢ Verne Klintworth Thus my second national lecture tour has From 1908 to 1910 h Was assistant i 
V_Phote led up stake sees aon) come to a close. Ten weeks of driving 7785 the Physics Department of the University of 
‘ d f 912. 
from beautiful Viarietta anv noved nile the ugh 2) states and { anada to braska, and from 1910 lo 1912 A istant 
Fampa, Fla " never understand. By the speak to nineteen groups. Enjoyable, satis physicist at « National Bureau of tand 
' in Washington, D.C. In 1912 he joined 
wa «ta it the Loafawette und | can lying but tiring And this year's weather 
1 the Kodak Rew arch Laboratories at Ro 
persona this fine tel. intre included everything but the good snow 
‘ =f t shysicis 
lu oureell Vir. You undoubt in Florida, dust storms in Texas and Okla ork physicist 
j and in 1916 he was appointed chief pl veicist 
edly fine larkroom. duly shingled homa, a blizzard and floods in Hlinois, and ; 
ternad Litt R » During the firet World War. Dr. Jones 
a af rote! orm owa ave neve a 
as missioned eute t th 
Hav ‘ la over the lon tered and every engagement was made on wa perninys ie 1 Lieutenan in 
nited States Naval Reserve Force in 
charge of camouflage investigation. In World 
I en » talk with P. H. Oclman, who Like a relay race, as | came home for 
War Il be levoted his energy unsparingly 
then it finieh on amuch needed rest Henry ¢ Miner. Jr... 
NLP hic! to the work of the National Defense Research 
K nal, With — ake Council and the Office of Scientific Research 
ont him to staterr or four ¢ 
‘ mo thre 0 there re stout tee 
pil Va | ny u ear \er ber en the Wer 200 
High t of t to Grand Rapids whe have a good message to deliver to 
wa j « LaC€laire and ’ in he ur Papers subliched iy him were on 8 witk 
eaches ol othe al ¢ Id 
Had no | wish they would variety of subjects including standardization 
Petron ¥ 1 | acted as prop kindly communicate with me These weary of light sources, sensitometr und tone re 
sit lemonstration. It was ones mve gotten to the stage where | am production olorimetrs reflectance stand 
tudy the su con apt to hang sign trom my door post ards, photometry, projection lens flare, the 
ortra ne such Dun Rovin microstructure of the eloped 


image and 


Ouray factors nany papers on the lesign of in 

ul preferred to Wanna FIGHT? struments tor measuring the haracteristics 

reiax at Dearborn Inn ofl rater ned 

Lunched w leacke Berger, Red Dunnigan on photography, the photographic processes 
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: 
the 
— 
‘ 
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photographic nomenclature and standards 

Dr. Jones served for many years on var 
jous committees of the Illuminating Engi 
neering Society, the Society of Motion Pic 
ture Engineers and other scientific organiza 
tions. He was president of the Society of 
Motion Picture Engineers in 1923-25 and 
of the Optical Society of America in 1930 
and 1931. He was chairman from 1940 to 
1950 of the Sectional Committee 238, Photog 
raphy. of the American Mandards Associa 
tion. during which time 135 standards were 
prepared ind approved While he was chair 
man of the Colorimetry Committee of the 
Optical Society of America, a fundamental 
book The Science of Celor” was prepar ! 
and published 

His work was rewarded by the Photo 
graphic Society of America with its Honor 
ary Fellowship in 1949, its Progress Medal 
in 1950 and its Journal Award in 1952. From 
the Optical Society of America, Dr Jones 
was awarded the coveted Frederic Ives Medal 
in 1943. The Reval Photographie Society of 
Great Britian recognized his researches with 
its three top awards—the Progress Medal in 
1948: the Hurter and Drifheld Medal in 
194: and an Honorary Fellowship, also in 
1oW 

The knowledge of the physics ot photog 


raphy has been advanced significantly by 
the work of Lovd Aneile Jones throughout 
more than a third of a century that he 


labored in this important treld 
Marrnews 


A New Feature 
Starting right now, but probably not to 
see print until the Convention, is a new 


Journal feature. As you well know, we run 


pictures from the salons, pictures which 
have been accepted by the juries, and then 
selected for the salon catalogs 


Now we want to run a new kind of pic 
ture. It may be identical with a salon print 
It may be entirely different. It may be a 
technical study, a family scene, a news pir 
ture. It must have one thing, journalistic 
interest. Not spot news, but vitality 

You can send as many prints as you 
wish, but frankly the «maller offerings will 
be the most welcome. Size, not over 8x10 
Paper, glossy preferred, but any paper with 
emall or no texture, white will do. Each 


aceepted print will be printed in the Jour 


nal wit! i note from the Editor spelling 
out his reasons for picking it plus a sep 
arate commentary and critique by a dis 
tinguished salon exhibitor and illustrator 

If vou include a stamped, addressed en 
velope for return we will also include a 
check-list showing reasons for non-acce pt 
ance, Detailed critiques will be published 
only tor accepted pictures, not for those 
which do not meet our requirement. 


Since the exhibitor has a chance of get 


ting his pictures printed via salon cata 
lows. we reserve this for the pre slonmi or 
the non-exhibitor Prints from negatives 
which ha had salon acceptance are not 
acceptable This does not bar prints which 
have hung in club competi 

“ your entries to: Picture Editor, PSA 


Journa 28 Leonard Stamford, Conn 
No closing dates prints will be held until 


there remains no chance of their being 


used 
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Johnny Appleseed's Mail Bag 


Star arithmetic 
If I have six slides with five acceptances each I 
m_e-star rating. Would I also 


would qualily tor a 
quality Wf I had four slides with five acceptances, 
one with three and one with seven? Or to cite an 
extreme example, if I had thirty slides with one 
acceptance each? 


\ 
1) Se Rat 
I 
Flexichromes 


Are Plexichromes “‘hand-colored prints’ of “‘color 
prints’’ I always thought of hand colored as oils 
applied over a silver print. 


Water development 


I have been told that you can make better prints 


af ve the paper fr the developer when 
the image first appears and then dip «@ im a4 tray 
of plain water for one minute, continuing the 
alternation until development i complete 
CRG. 
t t trast 
t 
t t t t 


Dust on slides 
I bind my slides in SVE mounts but no matter 
to be some dust 


what I do there always see 
trapped, usually in the sky where it shows the 
most. What can vou suggest’ 


Y t " 1 tight 
» of 
‘ th tat 
t 
tat | tl t 
t 
sruct th 


Borderless prints 
Dear Johnny 

Here's our contribs 
deal. We aren't carpenters except in name, so we 
picked an easier way to do it. We use double 
coated Scotch tape. Stick it on the 
there. To ciign the paper use « large carpenter's 


ion for the borderless print 


1 here and 


square which is heavy enough to stay in place 

The Scotch tape can be used over and over again 

Use « discarded print, face down, for focusing. 
Ilene Carpenter 


Pro protests 
Dear Johnny 

I think the standard for professional photog 
raphers of “SO or more of your income’ is a4 


little untae 


nal photographic groups we make sev 


In profes 


eral distimet We never figure on the per 


centage of « guy's income (which i# none of our 
b 


aman considered professional if an important 


news). I'd like to amend the rule to say that 


part of his photographic activity i# the making of 


photographs for money 
Dave isendrath 


Flat prints 
Dear Johnny 

What methed can you suggest for obte 
fectly nmon-curling, flat, le weight prints upon 
blotter drying, IT have used flattening solutions 


per 


without success 


Who is? 
Dear Johnny 

Where can I get literature and information about 
the Movie-Mite Simm sound pro ector? 


Dear Johnny 

Please send me oll literature on the Minox 
camera. I want to know about the lens, depth of 
fed 


om. | would appreciate 


rece 


all the spec 


focus, focus range 


in all different situa 
your sending me a list of filme which could be 


used and where I can get them. Also ple * 
plain the ASA and DIN systems 
4, M 
M t I t York 
t t t 
Mies 


t t 
4 
t tt j 
reesue 
i 
_ 
_ 
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PSA 1954 Convention, Chicago, October 6,7, 8,9 


Register Now Drake Hotel Rates 


Early registration for the 1954 Convention ies urged by the Registration Chairman, Otho T he Registration Chairmar will 


thyhl APSA. A reco sttendance is forecast for centrally located Chicago, the cross mail you a hotel reservation form as 
of America, You will avoid the confusion of waiting in line by filling in the Registra soon as your Registration Form i« re 
1 below and mailing it with your check as instructed below a« soon as you have ceived, Convention rates at the Drake 
are as follows 

redentials, tickets and programs will then be waiting 

tration Desk to be picked up when you arrive Room with bath for one per day 
our Registration Form a Hotel Reservation Card will be mailed to you at $7.00 to $10.00 

if out and return The Drake Hotel rates are shown eleewhere on this page Twin Bedroom with bath per day 
BANOLET The Honors and Awards Banquet will be held on Saturday Night. Plan $12.00 to $18.00 
take this in. The Drake Hotel is noted for ite excellent cuisine Suites, per day $21.00 to $53.00 
PIFLD Thursday October 7th... 


Hrookheld Zoo trip by bus to this large, open-air zoo where you will see the 


roclle opportunities tor animal and «ceni« pictures Zoo Convention Program Preview 


aD ine and Municipal Pier i tour by bus of nearby points of 

© Field Museum Aquarium, Planetarium, Chicago River Bridges and 

usual photogr nterest \ photographer excursion with ple niy of 
weture 

of Chicago'« South Side onger trip for those who want to sight-«<ee 

for pretures The southshore drive along Lake Michigan. Jackson Park 

und Industry, the ield Museum, the Aquarium, Soldiers’ Field and 

interest will afford a pleasurable afternoon for those who want to see 


ned sights of Chicago 


Instruction for Registration 
tration Form below in full, lieting all who will attend in vour family 


bee doe net cover the Banquet or the Field Tr pe but only the 
der made payable to Dwight VM. Chamber 
with check promptly to Dwight VM. Chambers, Treasurer 


if you cannot attend and Registration Chairman is notihed One of the features of this year's Conven- 


tion will be an evening program on “Time- 


1954 PSA CONVENTION REGISTRATION FORM 


Name Spouse 


Last Name, Please Print or Type First Name Initial 
Address Child 


City State Child 


Divisional Affiliations: C JMNPST PSA Honors 
Camera Club Affiliation Child 


Number 
of Tickets Do Not Use These Spaces 
Desired 


FAMILY REGISTRATION $7.50 


For duration of convention for «elf, seouse, and children under 19 


OR: INDIVIDUAL REGISTRATION $5 00 


For duration of conve 


OR: DAILY REGISTRATION 
For davs circled only—Oct 6 7 8 9 $2.00 


BANQUET (Includes tax G tip) $6.00 
FIELD TRIP A: BROOKFIELD ZOO $2.50 
FIELD TRIP B: GRANT PARK G SKYLINE $2.00 


FIELD TRIP C: CIRCLE SIGHTSEEING TOUR 
WITH GUIDE $3.25 


TOTAL PAYMENT 


Will there be any ladies with you who will not be registered at the convention but who would 
like to be entertained? 


ENCLOSE CHECK OR MONEY ORDER PAYABLE TO: Mail to: DWIGHT M. CHAMBERS 
DWIGHT M. CHAMBERS, Treasurer BOX 1588, CHICAGO 90, ILL. 


How many? 
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Grant Park | ¥ 
inter ! nel 
time te take <> 
ome of the world 
Note hat the Rewistratio ‘ = Bs 

owe check or mor a | 

Mail Registration For | 
sve YO. Ilinei« 

Refund in fall will be ade 
prior to October let 
Age 

Amount 
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Lapse Photography” by John Nash Ott of 
Winnetka, Illinois. A pioneer and a world 
authority on this subject, Mr. Ou will not 


only explain how he makes his pictures but 


he will entertain you with many interesting 


pisocde of 


problems encountered in this 


new held. Illustrations of its use in horti 


culture, medical and industrial research will 


be given as well as its use in television. 


Mr. Ott was an amateur, and a banker at 


that, but he had a hobby picture 
Movies but 


he n (atthe an 

technique the opposite of slow motion 
Now his hobby has 
skill and 


unsurpassed 


making 


idea with a 


become his 


business 
this held ire 


achievements in 


This will be an 


evening you will never forget. You will see 


plants grow from seedlings to full bloom in 


a few minutes medical and = industrial 


processes which really take hours and even 


seen in seconds 
This 


interesting, 


months to complete will be 


and will leave you in utter 
will 


amasement 


explained with 
sicle lights 


PSA Conventions there will be 


many 


entertaining 
Ax at all 


the usual 


Division Headquarters rooms 


where you can get together for an old 


Pictorial 


fashioned —bull-session Division 


will have a special display of typical port 


folios and pictorial exhibits. If vou are not 


a member of a portfolio stop in and «ee 


vou be long to 
look over the fine 
Division 


what you are missing, or if 


home 
Pictorial 


able for your programs 


a camera club at 
exhibits 


which has avail 


This year there will be something new, 


something unique 
all in 3D. You guessed it The new dif 
ferent 3D Den of Stereo What 
will it be like? Bob Melntyre will not even 


let the committee in on all of the 


im get together rooms, and 


Division 


but he says there is one thing you can le 


sure of, once you come in, you will newer 


want to leave 
And that will 


Convention vou will 


typity the whole hicago 


never want to leave 


Mr. PSA Contest Continues 


There has been some slight jockeying for 
position ines we printed the list of the 
leaders last month. We'll run another list 
in the August issue, then the semi-final and 
tinal. und in October, at the Chicago 


Convention will you be the one to be in 


honored as Mr or Mrs or 


troduced and 
Miss PSA? 
The tith and honor of Mr 


each year to the 


PSA is given 


member who sponsors the 


most new nembers between conventions 
The contest got under wavy quietly right 
after the Lae Anyeles meeting and some 


members have been 


working ever since on 


it. There are others on the top list who are 
late starters but are coming right along 
li could be that the award, not just the title. 
but the honor of be ing the guest of PSA at 


the Conve 


ntion with expenses paid, is a big 
folks And this year 


Membership Chairman, is 


incentive to lots of 


Wright the 


putting up a 


Sper 


ur und which will be 


trophy 


both beautiful and useful. Picture of it next 


month 


In order to avoid a last 


minute rush of 


tallying, September 15 has been set as the 


deadline for receipt at Headquarters of ap 
plications to count in scoring the Mr. PSA 
Contest. This West Coast had 
air mail to send the last ones in. 
weeks to check the 


means the 


better use 


That 


only two 


leaves 


July 1954 


ky 


barely 


final scores, notify the winner so he 


can get ready, and leaves time to 
have the trophy engraved 

stand a chance’ Get a 
blanks, or copy the 


friends how 


So how do you 
fistful of 
one in the 


much they can get out of PSA by 


membership 


Journal, show your 


joining, 
started now, there 


and sign them up. Get 


is still time 


1954 Exhibition Print Award 


lime is getting short in which to com 


rcceplances of new 


1954 Ex 


vour record of 


prints to become eligible for the 


hibition Print Award presented by the 
Pictorial Division as the gift of an anony 
mous donor. This award is made to the 
person exhibiting the largest number of 


new prints during the period July 1, 1953 
to June 1954 

To qualify for this 
should 


print, indicating where 


award, exhibitors 


submit a complete record of each 


it has been accepted 


during the vear July 1, 1953 to June 30, 


1954. This summary should be prepared in 
duplicate, one copy being sent to Ray 
Miess, APSA, Chairman of the PD, and 


one copy to \. Yarrington, APSA, Di 
Who's Who Listing. 


prints which 


rector of the 

Only new prints are eligible 
have not been exhibited in an International 
Salon 1953. The date of 


the opening of the Salon is the date gov 


prior to July 1 


prints for this award 
Black and 


prints ex 


erning eligibility of 


International Salons eligible are 


Whit Pictorial 


hibited in regional or limited shows, in na 


Salons only 


ture or scientife salons, or color print ac 
ceptances, are not eligible 

Summaries of print exhibition records 
must be in the hands of the above com 


194, and 
cash will be 
Banquet of the 


mittee on or before September | 


the award of $100 in made 


at the Honors Cenvention 


PSAers honored 


Among the 26 pioneers in the motion pir 


ture industry honored by the Society of 
Motion Picture and 
its M iy Convention in W ashington this year 


PsAers. All had 


Television Engineers at 


were tive been active in 


the SMPTE for 30 years or more 

Present to receive their certificates were 
John |. Crabtree and Dr. C. EB. K. Mees of 
Fastman Kodak and John A. Norling of 
Loucks Studios in New York. Honored but 
unable to attend were John G Capstafl and 
Dr. Loyd A. Jones, aleo of Eastman Kodak 

It is sad to note that before the end of 
the month two of those honored had passed 
on, Dr. Jones and Fred Waller, the inventor 


of Cinerama 


Who's Who corrections 


Several errors have been reported in the 


Who's Who listings which ran in May. In 
the color lists, John Sherman was credited 
with 37 exhibitions when it should have 
heen 27 In the list of lop K inking bx 


name of Walter 
F. Wood of Canada was inadvertently omit 


hibiters under Pictorial, the 


ted. He should be credited with 28 salons 
61 acceptances, and his name should appear 
right after R. B. Hunt. A dozen lines below 


Barsky 


to Canada 


that, Arthur should be moved from 


the 
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Norfolk, Va 


Seventy-five 
is Roanoke 


Colony” 


miles south of 
Island, Nut site of the ‘Last 
Fort Raleigh 
exact site of 
Dare 


pageant ear h July 


seen in the pieture is on the 


the 


was born 


settlement where Virginia 
in 
buildings. There is an interest 
Outer Banks with 
Recently a 
freighter grounded here to join the thousand 
Banks are 


hotels and motels, too 
Tom Firth 


~ veral log 
ing coastline here on the 
possibilities 


good prcture 


with whieh the 


shipwrecks 
strewn 


APSA 


One way to say it... 
We are 


plug for 


always grateful when we see ‘ 
PSA in a club 


many of them each month, But 


camera bulletin 
and we ser 
cant let slide by just 


here is one plug we 


with a warm note to the author. It is from 
the Bulletin of the Minneapolis Color Photo 
Club 

The kditor is Albert 
also District Representative for 
As DR, Al is also writing 
to every member of his club, with the 
100% PSA, and 
member of other 
his area who he thinks will be the 
1954 slogan. But here is his 


Roser, who is 
Minnesota 
personal letters 
goal 
of making it beside that 


is writing each clubs in 
right 
member of our 


editorial 
PSA IS FOR YOU! 
\ larwe 


already a part of the 


percentage of our me mbership i* 


membership ranks of 


(See PSA on page 


Next Month 


kind of 
PsA 
the name and address of the 

Practically 
Member Manual will bee 
It will run every month and be 
No here 
story of last year 
PSA Service 


You'll aleo find more 


list 


activity and 


new services page 


ing of every service 
prreon in 
charge every service listed 
covered 


ke yt up 


im the 


«rambling for a news 
You'll find it in’ the 
Dire etory 


to date 


salon page pou 


tures from the alon catalogs. And the 


announcement of a new service for the 


pre-salonist and non-salonist your 
pictures selected for interest and quality 
with critique by a well-known judge and 
exhibitor 

than heretofore 


And more features 


possible many of them features you 
have asked for 


Next month in the PSA Journal 


4 
2 
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rth Bremer ash 
th tow? { Poulsbo or nally 
na whgeround her are 
at te iva ant if old 
Thee the nasted chooner snchored here 
were the of the eailing active 
nm the industry of the Northwest 
You ll alwa fined ny imteresting ibjects 
repeciall when the fehing fleet 
W. Hewes VAD 


PSA Travel Committee Formed 
Tom Firth Named Chairman 


Norris Harkness, PSA President, has an 
nounced the formation of a PSA Travel 
(ommittiee to be headed by Tom Firt] 


function of 


APSA, of Trappe, Mad I he 


the new committee will be to further the 


pread of travel information among PSA 
nember provide an interchange af sug 
gestions about good picture spot plan and 
ponser PSA Tours, arrange for the inelu 


wn oof travel information in the annual 


membership directory, procure and publish 


article on travel in the PSA Journal. and 
perform euch other duties ae shall facilitate 
the photographic enterprises of PSA) mem 
bers 

lhe Committee takes over at once he 


PSA Traveler which have 
ished in the Journal and Irma 
(Carter of Manhattan Beach, Calif, has been 
rave of the 
flne of the tasks before the 


listings been pub 


named Journal 


mmittee is 


te locate a man PsAers a can possibly 
verve as Travel Aick in their own commun 
ties they can be listed im both the 
Journal and the 1955 Directory The Direc 
tory tliat ny will consist of a large black 
lot, known as a bullet it looks like 
this @ after the name of each Travel 
Aude in the geographical index of the Dy 
rectory This will make it easy for anyone 
planning a trip to leeate the PSAerse who 


can provide the beet shooting niormation 


in each locality \ brief note of 


to Mr 


Journal and in the 


postcard 
Firth will ensure vour listing im the 
Directory 


For the present, at least until the Com 


maitte i tablished and functioning at 
full speed, travel interest will be confined 
to the North American continent Overseas 
travel materia ilready on hand will be 


st a later date the Committee will 


How 


lo travel to for 


eed and 
ask nembers to 


PS 


participate 


sinter many 


PSA Convention 
Chicago, tll, Oct. 6-9 


18 


eign lands, the Committee will welcome 
eas volunteers as Travel Aides for 


Directory listing 
organization period the Com 


be able to lay out individual 


will 
tou lor members It is necessary to first 
esta s broad and fairly complete list 
f inte n many localities. However 
! apected within a year or so the 


ible to provide a itst 


a 
of suggested trips of various lengths which 
will provide the maximum shooting oppor 
tunities im various sections of the country 


name d by 


1 the 


Members 
Mr. Firth include: Coleman Dixon, vie 
hairman ( harles hinery Charles J. 
Perry Fuller K Firth Jack 


Jones Driscoll and Cortland Luce 


TRAVE 


This column t« started with the 
help to 
highways and by 


new Committer 


Frank Cary! 


Leorge 


hope that 
those 


it wil be aft 


PsAers who take to the 


interest and 


wave with camera in hand and enthusiasm 
high for the pictures they will find and the 
joy they will have in those pictures when 
they return home. If you have topics for 


discussion to suggest, or information to 


offer which 


will help the traveler get better 
pictures, please send them te the Travel 
Editor so that they may be incorporated in 
one of these columns 


What kind of pictures do you want’ 


Make up your mind before you start on 
your mext jaunt what sort of record you 
want to bring home Do you want a «et 


of piectoriale (ah-ha!)? Do you want sou 


club competition winners?’ Or do you want 


perhaps a factual record of your trip, or 


a journalistic story of the places you visit? 


There are probably other types of pi 
which it is 
Only 
with constant thought and attention to your 
goal will you 

If it 
will take 


day and you will 


tures, but make up your mind 


to be and stay with it and work on it 


succeed 


pictorial pictures you want, you 


pictures only early and late in the 


pass up what 


the flat lighting of 


you see in 
mid-dayor take a 
You 


siesta if you are staying in one place. 


look for shadows and good lighting, and for 
the vagaries of weather which make an or 
dinary scene an outstanding one 


If it's sure-fire club competition winners 


you are after, the generalities concerning 


pictorials applies, but you will be surprised 
how little of “your trip” shows through! 


If you want a factual record of 


it will take 


your trip 


thought and planning a 


planning to tell the 


fewest number of pictures, and 


great deal of complete 


story im the 


this doesn't mean using a wide angle lens 
to take in everything at one shot It means 
step by step planning, using sequence meth 
ods, closeups, and transition shots It 
means pictures at yourselves as well as 
pictures of the things you see Use good 
composition im your record shots the fie 
ure of interest off to the side or at th 
crash point,” people going into instead of 
ut of seenes, no poles or trees growing 
out of heads, use angles close enough to 


avoid some of the usual clutter and close 
enough to see what Aunt Susie i« doing 
or what interests her A record of a trip 
requires editing at home and that is 


another story 


A journalistic story of the places you 
takes real 


constant effort 


visit work and thought an 


analysis, and decision 


must try to assess the elements that par 


ticular place possesses, geographica eco 
nomic, and social, and to present through 
pictures an unbiased reporting of them 


This means that you remember the pictures 


you have taken, and make an effort to get 
the ones you may have missed but which 
will complete the story 

Deciding before vou «tart what it you 


want from your pictures should produce 
satisfactory result« Irv it once for 
sults 
Title slides the easy way 

If you were ever called upon short no 
tice to give a color slide show of material 
you had not yet worked up into a finished 
show, then you felt the need of title slides 
that could be easily and quickly accom 
plished. There are many types of title slides 


some requiring more effort than others, but 
most of them requiring processing by the 
laboratories 


A tithe «lick 


lettering and 


that is merely a matter of 


mounting is the solution to 


the problem of time Try the 


follow ing 
made titles 


procedure for quickly 


1-Type in capital letters on 


desire The le 
briefer the tithe the 


white paper 
letters used 


better. Fit the 


the tithe you 
and the 


words into a space the size of a 35mm 
mask, or whatever size slide mask you ar 
using 

2 Place the clear white Cellophane* over 


the ty ped words 
ink trace the 
phane 


With a fine pen 
typed 


letters on the Cello 


SSandwich the Cellophane 
slide It is well 
slides for the 


words to the 


with an ap 


to choose the 


propriate 
background 


fit the 


tithes first and 
clearer spaces of the 
slide. Many times discard slides are suitable, 
especially those clear sky 


slides areas. 


with too much 


hoose 


with color 


light 
in value 


+—It is 


glass, but it can also be put 


better to mount the sandwich in 
back 
cardboard mount. The 


erinkled by the 


show on the 


into the 
original Cellophane 


will be ink, but it 


does aot 
ecreen 


take 


advantage of 


Thi proc edure loes not 


and it has the 


tire 


harming 


your 
original slide in no way whatever Thee 
Cellophane may be removed at anv time 
leaving the slide as good as new. It is 


also a way to use slides that otherwise 


might be lost 


Travel pictures at home 

Have 
pietures im your 
speak’ Many 
possibilities on 
they 


vou ever thought of getting 
back 


I hotographe r 


travel” 
own vard lo 
overlook the 
They feel 
great distances to find “new” 
that 


their doorstep 


mtist ge 


material, not realizing other photog 


raphers live in those places and to them 


the material of the area is not new 


There is no point in envying the photo 


graphic advantages of the fellow who can 
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travel. In the majority of cases he comes settlements. The Greek Orthodox Churen ancestors and use suctable props and back 


home with less pictorials than you could n Los Angeles offers an interior as ornate ground to play up those features 


have if you 


material in your own area, And you may Recently | noticed a = store advertising over the global travele that the ’ 


worked diligently with the and interesting as any to be found abroad The advantage of the home traveler has 


turn up with some pictures with as much Syrian imports and next to it one announ can plan his photography. He has the time 


foreign atmosphere as the world traveler ing Arabic records. If you but look, surely to wait for good lighting and he can get 
and with more pictorial qualities vou will find some small part of a foreign the help he needs from those who speak his 

This country of ours being the ovelting country in your own home town own language and who often understand 
pot that it is, there are few areas that do As one of the principles of pictorialism his photographic problems. In a final word, 


not have some foreign section, or setth is to isolate and simplify, you won't need he can have the situation under contro! 
ot have s foreign se 


ment. or even a restaurant where the ar- a whole Chinese village for a picture of Now the problem is, what can you fiad 


chitecture or costumes of the mother country China: one building, one doorway, one lamp, in your locality, and can you make a pieture 


are used. The large cities usually have a should be enough material. Hf you = are of it that will make your friends think 


Chinatown. and the ties and even small interested in people and portraits, then vou have found a new world, It's worth 


town { the Southwest have Mexican choose model who strongly resembles his looking for Inwa Lovcise Canrenr 
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Bats In Action—A Difficult Assignment 


By JOHN WARHAM ARPS 


In photography its always fun trying one’s hand at some 
thing new and few have more opportunities of doing this 
than those who turn to wild nature for their subjects. Take 
bats, for example—ugly creatures when seen hanging in 
some dingy cave or cobwebbed barn but fascinating to watch 
of an evening diving, zooming and swerving with the greatest 
of skill as they chase the flying insects on which they feed 
And bat-flight pictures are few and far between—the animal's 
nocturnal habits mean that flash must be used and they are 
too fast, too erratic and too independent to be shot satis 
factorily except at high speed 
flash. Prof. Harold Edgerton 
seems to have been the first to produce flight 


Phat pioneer of electronie 
of the M.L1 
shots of these peculiar animals which were really sharp and 
detailed and his res ilts have never been surpassed for pho 
tographic quality and scientific merit. Edgerton’s work was, 
however, done with bats confined in a cabin and his shutter 
was tripped automatically by an electrical device. My ap 
proach to the subject was that of a nature photographer 
wishing to break new ground and [| was after pictures of 
wild bats in flight behaving normally and in their natural 
surroundings 

Not until electronic flash became generally available was 
there really much hope of shooting a wild bat on the wing 
successfully. Then several possibilities came to mind. In the 


first place | had often noticed how emall bats fly around 
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farm buildings and similar places in their twilight journey- 
ings and that they often use the same route time and again 
in the course of an evening. If such a well-worn aerial track 
could be located it should be possible to get within range 
and to catch them literally in a flash Then again if you 
flick a small stone into the air in the path of a flying bat 
the animal will generally follow the stone almost to the 
ground, If some arrangement for projecting small pebbles 
on a definite trajectory could be devised and set up in’ the 
right place there might be a chance of luring a bat before 
the lens. Lastly | had known many entomologists who lured 
night-flying moths to their doom using a strong light and a 
white sheet and who complained bitterly of the bats which 
turned up from altar to enjoy an easy meal The animals 
would snatch the insects from beneath the collectors’ very 
noses and apparently found the choicest and rarest speci 
mens the most appetising! Here, then was another possible 
line of approach whereby the camera might be brought 
within range of the elusive subjects 

Such vague ideas simmered in my mind for some time 
until one autumn, shortly after having moved into a new 
house, a number of bats were found sporting themselves in 
They flittered along 


another in wild chases 


the twilight outside my own front door 
below the eaves, dashed after one 
and from time to time swirled down to snap up moths 


(See Bats, page 47) 


altimore 


By Norris Harkness, APSA 
Hans Kaden. FPSA 
William Rittasse 


The Baltimore Salon has been the center of perhaps the 
most violent controversy in pictorial photography in the 
past few years 

You will remember that the Baltimore Museum of Art 
has hung the Baltimore Salon for many years and that the 
standard pictorial exhibit became so uninteresting to the pub- 
lic that the museum no longer cared to hang the annual 
show. The Baltimore Committee then used a jury of artists 


; who selected a show that, while it may have interested the 
» , public, was felt by photographers to be completely un- 
worthy of the name photography. In the following year 
(1953) the Committee moved toward a jury with more 


VWeasuring a full 16220, with no border. this Gold Wedal print 
is one of Bodine’'s most delightial. Rich in tone. full of detail. and 
Nig, and Glossy 


THE JURY 


Weasuring slightly more than 11415, mounted on a card of al 
most the same size. this Gold Medal print is ona smooth lustre 


paper, untoned. No data is recorded 
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photographie knowledge, but with stronger leanings toward 
the modernisti 

Thix 1954 jury was composed of men thoroughly familiar 
with “pictorial” photography and who all have considerable 
experience in photography and a great admiration for pho- 
tographic technique. All of them. however, have gone on 
record as keenly aware of the weaknesses of the current 
pictorial standards and of the need to bring pictorial pho 
tography more nearly in line with popular thinking Whether 
this will turn out to have been a wise choice on the part of 
the Salon Committee remains to be shown by the general 


reaction to the exhibition 

The instructions to the jury were simple and, in effect, 
consisted of the statement that the authorities did not care 
how large or how small the show might be. but wanted it 
to represent the very best pictures from those submitted. 
This met with the enthusiasic approval of all three judges 
who approached their task determined to accept nothing 
that fell below the highest standards of photographic tech 
nique and to accept nothing that was only an example of 
excellent. photographic technique. In other words, was 
their intention to hang only the finest photographs that were 
at the same time worthwhile as pictures. They all felt that 
the outstanding print, from the standpoint of expert tech 
nique, should not hang unless it actually had real picture 
value. They also felt that a picture, to hang in a Salon, 
must necessarily be an excellent photograph, but that it must 
be more than the sample of the maker's technical proficiency 

This feeling excluded no type of picture but included only 
those pictures which had something to say beyond the 
maker's statement, “This print proves that 1 am an excep- 
tionally good photographic technician.” 

The judging was conducted by the “in or out” method 
After a preliminary view of the number one pile all the en 
tries were viewed and discussed and the vote of one judge 
was sufheient to keep the print in for further consideration 
Seven prints received the unanimous vote of the judges and 
approximately 150 more received two or one vote 

All these prints were then viewed again with still further 
discussion and by general consent rather than individual 
vole were given their final rating of three, two or one vote 

On this viewing, about 50 prints fell by the wayside and 
the remaining 100 were officially in the show All those 
which had been rejected were then viewed again and after 
much discussion, four or five were added to the show 

One of the most frequent comments from the judges was 
“This is a fine piece of photography, but it is not a picture 

out In the final viewing that comment was responsible 
for the elimination of a number of prints that had previ 
ously been kept in, and the feeling behind that remark 
brought in a very few that might have been eliminated on 
straight photographic technique value 

Such a judging has several aspects from the standpoint of 
organized Salon operation. In the first place, it might well 
result in a hanging percentage that would prove too small 
for the <atisfaction of exhibitors in general. It would almost 
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certainly result in much smaller Salons than are now being Getting back to this particular judging, the judges feel 
hung At the same time, this method takes longer than the that they had a completely free hand and that they chose 
numerical voting system which generally permits no chance the best pictures from those submitted Each of them re- 
for discussion——or argument——between the judges. It puts grets the omission of a few prints on which he was outvoted, 
t higher premium on the judge's response to a picture, but he also has the satisfaction of having been in the ma- 
theugh outstanding technique obviously gives added strength jority on the others. Each has the satisfaction of knowing 


to the judge's impression of the entry's worth that, while fault could be found with any picture in the 
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Gold Medal winner 
this print has what appears to 


about one-eighth 


The delicate tones of the 


show, the interest level of the show is high and the tech 
nical level—-because of no required number of acceptances 
is well above average Kach judge feels that the best 
pictures entered have been accepted. A number of the old 
favorites are missing. “any of the finest examples of pure 
technique will not appear on the walls, but no picture that 
merits the term modernistic has been included and yet all 
are modern. It is the hope, not only of the jury, but of the 
entire Salon Committee, that this show will emphasize the 
fact that photography is a living current foree with the 
attributes of a form of art but without the slavish copying 
of previously accepted prints which tends to stifle progress 

It should be stated that the contributors to this 1954 
tultimore Salon touched very lightly on the human side of 
things in choosing their subjects They forgot too often 
that composition and photographic technique are only tools 
for the best possible expression of reactions and impressions 
They forgot that pictorial photography is more than the 
mechanical reproduction of static or meaningless material 

Actually, juries can accept only the best of the prints 
offered them as they decide what “best” means. It is the 
hope of everyone concerned that this jury's insistence on 
real pictures with strength and meaning rather than nothing 
but technical excellence will lead other juries to think in 
terms of photography's growing strength and change. Pic 
torial photography is too valuable and too great to be al 


lowed to remain stati 


{nother 
the 16x20 
he a partly partly hand made, 
hlack border inch wide around 
it. The strong black gives force to the delicate \ 
shimmery quality of this early morning scene ' . 
(Opposite page) \ 
\ 
This honor print measures almost 12x16. Pro \ ve 
cess is indicated as chloro-bromide. Paper is a s 
line-grain matte white 
plaster clearly reveal the forms of the staircase . ee 
(Right) 3 
This delicate high-key print is a 16x20 glossy 
without any toning or other embellishment. The 
background is clear white and the images of | 
the tish are a delicate tracery Honor Print i 
(Relow) 
* 
% 
4 
pies 
’ 
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The New Standard Judging Light 
tor Black-and-White or Toned Prints 


By Ralph L. Mahon, APSA 


Over the years numerous attempts have been made to find 
a light source for the judging of black-and-white and toned 
prints, so simple that it could be quickly and easily estab- 
lished in the home of the print maker, in camera club 
quartets wherever located in the judging room of the salon 
committee and finally in the exhibition halls er on the 
exhibition walle of the camera club, department store, public 
library, hotel or museum where the prints are finally hung 
to be seen and admired by all concerned. Under such a 
standard, the print maker would know that his pictures 
would look approximately the same at any one of these 
organized photography, this 


location (Unfortunately for 


objective has seldom been realized. But it is «till our objec 
tive 

The PSA Print Box was a step in the direction of standard 
19305. There 
sometimes followed in the 


iming the judging light during the turbulent 


were pectheations which were 
tual use of the box as well as in its construction. For a 
period, print makers knew the approximate conditions under 
which their prints would be judged. There was just enough 
variation in construction and finishing details, however, to 
make identical prints look different in different boxes. Un- 
controlled experimentation followed. Wattage was increased; 
judgings occurred with regular room lights turned off. Prints 
were made deeper to get the full range of tones under this 
intense and contrasting judging light. When a show so 
judged was hung on the clubroom walls or in the exhibition 
gallery and viewed by available light, the prints were fre 
quently dark and uninteresting. Consequently, the public 
lost interest and even the print makers found it necessary 


tw make 


makers were not sufficiently interested in exhibition photog- 


lighter prints for their own walls, Many print 
raphy to make prints for that purpose alone and so ceased 
making prints sltogether 

To solve this and related matters, the PSA board (1945) 
asked the al 
ecommended practices for the benefit of the entire Society 
The interdivisional PSA Standards 


result. In 1948, sub-committer 


Division to de velop standards and 


Committer was the 
under the leadership of 
H. Lou Gibson made certain basic studies and came up 


with a number improvements, Their primary contribution* 


however. was the Recommended Practice No. 1, which has 
been widely used since that time as a print judging standard 
by many clubs and by about half of the print exhibitions 
in North America. It did not win Society-wide approval, 
primarily because it called for 35-footeandles overall illumi- 
nation. There was still too wide a spread in the intensity 
of the average judging and gallery light. Most clubs and 
salon committees could simply not reproduce nor even ap- 
proach the intensity of the judging light on their exhibition 
walls 

The new standard reduces the overall intensity of the judg- 
ing light to 25 footeandles, + 3 footcandles. Experiments 
by sub-committee members indicate that this illumination is 
sufficient to provide sparkle to brilliant whites (as in white 
china or clean snow) but that it still provides a full tonal 
range under average gallery lighting conditions (approxi- 
mately 20 footeandles). Under this standard, prints should 
be made about two shades lighter (based on a ten-step gray 
scale) than under the former standard and, when so made, 
they can be used for all normal exhibition purposes. Because 
of this difference in depth of printing, the committee rec- 
ommends the adoption of the new standard by all PSA clubs 
and print competitions starting September 1, 1954, thus 
providing a back-log of acceptable prints for print exhibi- 
tions closing on and after January 1, 1955, when this stand- 
ard will replace both the PSA Print Box and Recommended 
Practice No. 1 for the judging of black-and-white and toned 
prints in salons seeking PSA approval 

The interdivisional sub-committee responsible for the new 
judging light standard consisted of H. Lou Gibson, FPSA, 
RK. F. Edgerton, APSA, Dana E. Kepner, W. J. Raxworthy, 
APSA, J. Whitney Standish, FPSA, R FPSA 


and myself as chairman. The new standard has received the 


Farnham, 


enthusiastic endorsement of the individual members of the 
Pictorial Division Salon Board, of Ray Miess, APSA, Pie- 
torial Division Chairman, of the Standards Committee, the 
Executive Committee of the Technical Division, and of nu 
merous PSA officials and board members. Although it pri 
marily involves the Pictorial, Nature and Camera Clubs Di- 
visions, its universal adoption is a Society responsibility. The 
committee will therefore appreciate your cooperation in mak- 
ing it effective as soon as possible throughout organized 
photography. Constructive suggestions are always welcome 
after the new standard has been given a fair trial 


raphy is ever changing, our standards likewise 


Photog 


{ Eahibition Prints for Judging 
Sept. 198 
the PSA Light Bo« 
PSA Standard 
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Recommended Practice for Judging Black-and-White and Toned Prints 


|. General Lighting Statement 
efheiency of the 

The Standards Committee recom Committes 
mend that tungsten light between tinuance of the 
provided by your electric company or ties in construct 
pro tion light») be used for ev. 


black-and-white ofr 


thereby 


juiging of wattage 
print these lights to consist 
gular room lig 

with a 

footeandles in the print posi ot the 
tion. The placement of each spot or 
flood light should be such as to pro left on 
usual 


vide glare-free lighting in the 


print viewing position. The wattage 


will depend upon the distance and the 
reflectors used, The 
recommends — the 
PsA print box for 
judging purposes, due to irregular 
of illumination and variations 
which 
affecting print quality ad 
hts plus 4 spot versely. In the event 
combined intensity of 25 ise, however, the combined intensity 
lights in the box and the 
regular room lights (which should be 
throughout the 
should also tots 


candles in the print position 


Where prints judged by the above 
method are to be exhibited, the com 
discon mittee recommends that the judging 
conditions be duplis ited as nearly as 
possible in the gallery lighting used 
ind finishing, un 
1. SCOPE 
prevail 1.1 The Recom- 


mended Practi is to detme 


usually purpose of this 


ol its continued 


reproduc ible lighting conditions 
which should be used by ap- 
proved PSA salons in the judg 
ing of black and white or toned 
judging) prints 

25 + 3 foot 2. LIGHTING CONDITIONS 


2.1 Type of Lighting Used 
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Only unfiltered tungsten should 
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be used for direct illumination SPECTATORS 
of the judging easel. The color 
temperature of these sources SCORING 
should fall between 2800° and JUDGES 
$200° K. General room illumi- 180 WATT 
nation should also be tungsten REFLECTOR 
within the same color range. SPOT 
2.2 Light intensity 
Total illumination at the view- we 
ing easel should be 25  foot- 
candles, + 3 footeandles in- 
cluding illumination from the 
room lights, which should con- 4 
tribute from 1/4 to 1/3 of the Oo 
total light on the prints, —_ 
For measuring illumination at re) 
the print position on the easel, / fa) 
an exposure meter can be used / 
according to the method indi- / 
cated in Table I. The measure " 
HELD = 
ment is made without the easel PRINTS (°) 
lighting to determine the room 
illumination; and then with the 
easel lighting to measure total 
illumination on the prints ACCEPTED PRINTS BOOK KEEPING 
Evenness of Hlumination of the 
Judging Easel Illumination 
variations must not be more the angle of tilt of the 3. Surrounding Conditions 
than 10°, over the 16” x 20” print must be adjusted to 3.1 Color of Viewing Easel and 
area occupied by print in exclude all appreciable Light Screens 
judging position, when meas glare from the viewing The viewing easel and screens 
ured with an exposure meter position where used between judges and 
2.4 Freedom from Glare 2.4.3 Judging lights should be handlers should be painted ot 
2.4.1 The angle of incidence of shielded to protect judges covered with a dull neutral gray 
the judging light on the and spectators from direct finish that has approximately a 
print surface should be illumination reflectance. (e.g. Assum 
earefully adiusted to elim 2.4.4 Where practicable, screens ing a white photographie blot 
inate all glare from all * (Figure 1) should be pro ter to reflect 90%, a satistac 
judging positions, (An vided to protect print tory gray surface should reflect 
angle of 35° between the handlers from all possible a little less than one-half as 
the beam from the light direct’ glare. An alterna much light.) 
to the surface of the print tive scheme is to utilize 4.2 Distracting lights or reflections 
is suggested for a 3-man a spotlight with “barn directly above or behind = the 
jury.) doors” or d rectangular viewing easel should be elim 
2.4.2 The height of the judging aperture to confine the inated, However, in the vicinity 
light above the print and beam to the easel of the judges and judging easel, 
a room illumination of approxi 
mately 7 footeandles (1/4 to 
TABLE I! 1/3 of the total illumination) 
For Illumination (footeandles) of 5 1 2% 30 mone 
Incident-liahs method lights elsewhere in the room 
1. Appendix 
For GE DW -type meters remove 4.1 Suggested Plan for Achieving 
hood hold meter in print posi Recommended Salon Judging 
tion with cell parallel to print Conditions (Figure 1) 
1.2 Suggested Method by Which 
For Norwood meter replace pho the Exhibitor Can Approximate 
tosphere with flat photodisk Salon Judging Conditions with 
Hold meter in print position Commonly Available 
with cell parallel to print ment 
Meter should read 5 10 20 25 30 Place the print on an easel 
or wall, of drape, that has a 
Retlectedlight method: neutral color and as close to a 
Place white blotter in print reflectance as possible 
position Make close up reading Adjust the room lights «o that 
on blotter with Weston meter the illumination level at the 
Meter should read: 1.25 2.5 5.0 6.2 7.5 print surface is about 7 foot 
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Old buildings captured our imagin- 


starkly 


clouds in 


jtion the firet time we saw one 


outlined against the cumulus 
bl if k This 


photographing our 


sideline ke veloped into 
a considerable in addition to that 
families and 
flawer 

thowe with 


There ire no limits to 


elephantine imaginations in regard to 


ibilities 


knowle dye 


the pros of photographing build 


inp lo our there ha« been 


no serious systematic work accomplished 


on th type of photogs Some af 


the pros ibilities are as follows the mil 


lionmaire home, the casual ranch-type 


house, the ordinary home and the un 


sual home such as the occasional city 


that a farmer builds in the coun 


ry We 
buildings on the 
track and the older 


inte disrepair The 


have much more fun picturing 


wrong side of the 
rural that 


places 
are falling history 
of old 


port 


buildings is definitely a graph 


ying the economy of the owners 


lrom its conception to ite demise 


It is also interesting to study an old 


building both in regard to its location 


construction and the financial 


ol the original builder and su 


Photographing Old Houses 


By A. L. LaCelle and F. A. Pearson 


When 


photograph the types of house that are 


traveling abroad it is fun to 


native to the country. For instance. in 


finds 


houses of 


England and France one almost 
without 
brick 
wooden 
first 


States, the 


exception stone or 


countries 
When the 
United 
most plentiful building ma- 


while in Seandanavian 


homes are common 
settlers arrived in the 
terial was trees and they built log cab- 
ins hoe anee it was easier to wuse the 


whole log than to hew the timbers. As 


the people bes ame more prosperous 


some of them were able to build houses 
of stone more in keeping with the cus 
their Only a 


Distinction could afford to live 


tomes of 
Man of 
na stone 

When a 


westward he finally arrived at the Great 


parent country 
house! 


pioneer moved far enough 
Plains where trees were sparse and high- 
and with the 
built 


Eventually it 


ly prized ~ of 


material at hand he himself a 


sod house was not good 
enough so he built a house of imported 


brick of 


Changes in the use 


lumber or local stone 

according to age 
and location of these old buildings is 
equally intriguing. Originally one may 
have been a mansion and at the present 
it may be used as a chicken coop and in 
between it went through the transition 


from a beautiful home to a relic by the 


gradual process of deterioration. In 
that pattern of 


siderably different 


town transition is con- 


\ large private home 


later is converted into apartments or a 


rooming house and still later it may be 


used for storage space, a store, or of- 


fees and eventually is torn down to 


make way for new construction. In the 


country where land is not at a premium 


ind prior to modern transportation old 
construction was left to rot and finally 


With the 


le ist 


collapse advent of cars and 


trucks at three types of persons 


now buy old farm buildings. The first 


is the man who is looking for low cost 


housing. He buys an old farm building 


ind repairs it just enough for shelter. 


The second is the man who purchases 


an old house simply for the good lum- 


ber in it. He tears it down, transports 


the lumber to a more accessible location 
If the price of 


lumber is high enough relative to wages 


and builds a new home 


buildings, 
The 


who 


another man may buy old 


tear them down and sell the lumber 
third is the man with some money 
buys a 


is interested in antiques and 


home with the intention of restoring it 


to house his antiques. He should be 


supremely happy as he is completely 
his first love. 


New York State 


houses in the fertile valleys, 


surrounded by 

The first 
built 
and later generations had to push up 
the hills. At 
could not use or sell for 
make With the 
canals and railroads 
could be 


transported at less cost than it could he 


settlers in 


their 


each stage the trees they 


lumber were 


burned to farm lands 


advent of grain 


from the west produced and 


produced on the high elevation farms 
Consequently, high altitude farms were 
abandoned along with their buildings 
The pictures are an illustration of an 
old abandoned high elevation farm dwel- 
ravages of 


ling that has withstood the 


depressions and time until the high 


priced lumber of 1952 brought about its 
value of its 


dismantling tor the resale 


old but good lumber 
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Thunderbolt, Ga. 


By Cortlant F. Luce. Jr. 


On the eastern side of Savannah, stretched along the 
Wilmington River, here part of the Inland Waterway, is 
this little town which is 99°; devoted to just one product 
Shrimp. Or, as they are called locally 


not the monsters of the Gulf or the Florida Keys 


Prawn. These are 
lo your 
coastal Georgian or Low Country Carolinian the big shrimp 
are fit only for the crude, uncultivated taste of the East 
erner who, fortunately, in his ignorance leaves the cream 
of the crop to those who can appreciate it It's a well known 
fact that, except to avoid starvation, no shrimp any bigger 
than the top joint of my little finger should be eaten by 
civilized man 

Likewise the boat used to catch these delectable morsels 
is not the modified ocean liner that churns the blue waters 
off the 
dardized. They are generally built right at home in small 
yards and on ways shaded from the afternoon sun by huge 
live oak heavy with moss. They tie up, two, three and four 
deep at the wharves between trips, with their nets hanging 
from the rigging or being mended on the wharf by women 
who seem to make a party of the task. The voices drop 


lortugas or Campeche but smaller and less stan- 


when the white man with the camera appears but the work 
goes on and eyes carefully avoid you so the lenslouse is 
not there to spoil the picture 

The Atlantic Coastal Highway. U.S. 17, intersects 80 at 
Savannah. 80 goes on through Thunderbolt crossing about 
eight more bridges from island to island before it ends 
near the old lighthouse at Tybee Beach. Half way to Tybee 
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is Fort Pulaski, a story in itself, and which was subject 
matter for an entire competition by the Savannah Camera 
Club For Tybee and the Fort you probably need a car but 
Thunderbolt can be reached by city transit bus or by taxi 
for less than five dollars round trip and, once there, the 


way to see it is on foot, even if you have your car 


| 
= — 
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Xe 
| 
29 


Simplification is one of the most important factors entering 


into the making of a good color slide, If not the most im 
portant, it is an exceedingly close runnerup, and is an indis 
putable major requisite. However, simplification by itself 
won't make a good picture. Other factors must also be in- 
corporated for a picture to be considered good photography 
But for the present let's discuss simplification 
Simplification stems from the common word “simple.” and 
if one cares to look it up he will find “simple” is defined 
in its primary sense as consisting of ONE thing, single. not 


divided 


thing. one dominant factor, one center of interest, one theme 


Thus a simple picture is a reproduction of ONE 


or story 

Simplifeation is a property of composition—-and composi- 
tion perhaps has more to do with a good picture than any 
other single factor in the picture's makeup, But before com- 
something 


position and simplification can be undertaken 


elee must first be done-—and that is to bring into play one’s 
faculty of selection. We must select before we compose or 
simplify. Whether we produce a good or bad picture depends 
very much on our selection of subject matter—with good 
camera technique of course implied Not everything at 
which we point our camera will lend itself to good com- 
position and simplification 

The photographer striving for simplification could well 
take a lesson from the architect. Were the architect to draw 
plans for a new state capital building and place two large 
domes of equal size on the structure, the thing would look 
bizarre to say the least. Were he to draw plans for a magni 
feent new church edifice and place two towering spires of 
equal magnitude on the structure, the thing again would 
look exceedingly odd The architect would SIMPLIFY his 
structures, placing one large dominating dome on his capital 
building and one large dominating spire on his church 
edifice. He might not call it simplification, but the principle 
is he same 

So it is with a picture, Two domes, two spires, two centers 
of interest do not make either for simplification or good 
composition 

And as the architect's building assumes form and sub- 
stance, exemplifying in its finality the principle of simplifiea- 
tion and overall harmonization, it does so by following a set 
of plans and specifications, So may the photographer's pic 
ture structure arise in his viewfinder or pen his ground 
glass if he follows a mental set of plans and specifications 
based upon the more or less general rules of composition 

There's nothing too rigid or dogmatic about those rules to 
stifle expression of the photographer's own personality or in- 
dividuality, He may be a veritable bull in a china shop with 
respect to rules and still come up with a good picture. In 
general however if he wishes to produc r pictures ot con 
sistently acceptable quality, he will pay heed to the prin- 
ciple of simplification and the rules of composition 

The color slide maker has a somewhat more difficult task 


in attaining simplification than does the b&w worker. The 


latter may simplify his print in the darkroom, but the slide 


Simplification In Color Slides 


By Glenn Brookins 


maker must do his simplifying for the most part before he 
releases his shutter. He is denied any advantage of dark- 
room manipulation or control, After he shoots, if he hasn't 
already reduced his subject matter to a state of simplicity or 
simplification, he has missed the boat and he’s all washed 
up 

Such being the case, how may the slide maker go about 
to gain simplification? First and foremost, by suitable selec- 
tion of subject matter. Next. either by moving in with a 
shorter focal length lens, or by using a lens of longer focal 
length. Lastly, simplification can be improved to a limited 
extent by cropping. In any event it probably will require a 
little maneuvering of camera and photographer. The photog- 
rapher can't move the mountain but he can move himself 
and his equipment for advantageous lighting and angle or 
taking position 

Still another method followed by some slide exhibitors is 
to use a camera larger in size than the conventional 35mm 
camera, such as 244x244. or 244x344. or even larger. and 
then select the most desirable portion of their transparency 
to bind in a standard 35mm or bantam mount. This method, 
while more expensive, does afford a wide leeway in selection 
of that particular portion of subject matter to be featured 
and is comparable with the advantage enjoyed by the b&w 
worker in being able to select the most effective part of his 
negative to use in his print 

As to the merits of the standard 50mm lens and one of 
longer focal length in attaining simplification, the advantage 
lies with the latter. Better perspective is gained with the 
longer focal length lens, and the slide maker is unable to 
include all creation in his view even if he wants to—and sur- 
prisingly enough many seem to want to do this very thing. 
The longer focal length limits his overall coverage and com- 
pels him to concentrate, and the more he concentrates the 
better picture he will have 

Simplification is merely concentration. Instead of having 
the viewer's attention dissipated over a wide area of subject 
matter, that attention is directed to ONE phase or aspect of 
the matter, be it form-and-subsance, color imagery, or mes- 
sage conveyed. Simplification is the difference between secat- 
tered ineffective attention and concentrated effective atten- 
tion, between divided interest and interest that can't be 
divided because there is only ONE dominant factor, motif, 
or story to fix attention upon 

The writer does most of his work with either a 73mm or a 
75mm lens on conventional 35 mm outfits, In conversation 
with a quite successful slide exhibitor recently, the latter 
stated he uses a 135mm lens almost exclusively on his 35mm 
camera for exhibition slides. At two recent international 
shows he placed four slides in each, receiving an honorable 
mention in one and at the other a first and third award. A 
recent winner of Who's Who in color shot most of his slides 
with a 135mm lens on a 35mm camera, while a previous 
recent Who's Who winner did his work with a 244x3%4 
camera having a focal length lens of around 100mm, select- 
ing the portions of his transpareacies he wished to feature 
and mounting them in standard 2x2 slides. 
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his is not to say that longer focal length lenses are ab- 
solutely necessary to attain simplification and exhibition 
quality slides, but merely to point out that they distinctly 
are an advantage in acquiring simplification and quality pic- 
tures, in conjunction of course with good camera te hnique 
So don’t throw away your 50mm lens. If you move in prop- 
erly and give your 50mm lens an opportunity to simplify 
your subject, it should do the trick almost equally as well 
save in the one attribute of perspective. Occasionally per- 
spective wants to be emphasized for a particular effect, and 
then a lens of even shorter focal length than 50mm is desir 
able, such as a 35mm or 40mm wide angle. Bear in mind, 
however, that the shorter the focal length of lens used in 
relation to negative size the greater will be the lack of true 
perspective and the more pronounced will be distortion. 

Select one thing and build your picture around it. Instead 
Instead of 
taking in a whole row of buildings, select one building. In- 


of shooting the whole forest, choose one tree. 


stead of including all the boats or ships in a harbor, pick 
out one for your picture. Rather than shooting the whole 
rose garden, shoot one rose—shoot it up close and do it 
effectively. Even the stamen of a blossom might make a 
better picture than the whole blossom. 

Isolating a single part of anything may well make a better 
picture than the whole. For instance the rusty hinge on a 
door or the door latch could easily make a far better picture 
than the whole building. Selecting, breaking down and iso- 


Louise K. Broman, APSA 


this 


lating a single part or feature of one’s subject matter 
is simplification. 

The same principle applies to motif or story telling qual- 
ity. For instance, let's say our scene includes a patient 
mother sewing up a rip in Junior's jeans, while off to the 


side a distance is Junior himself letting out a whoop and 
brandishing a toy hatchet as he chases the family cat. What 
do we have? We have clash of interest, discord, confusion. 
Dual centers of interest with dual stories told. How may we 
simplify the scene and bring order out of photographic 
chaos? Merely by moving Junior over close to his mother 
and let him be standing there-—perhaps in his undies—with 
repentant face as he waits and watches her sew up the torn 
jeans. Thus the scene is simplified, we have one center of 
interest and one story is told. Confusion is reduced to at 
least a semblance of order, and the scene is tied together 
into one consistent, harmonious whole. 

Simplification is largely a matter of using common sense 
end good taste in selecting and arranging what we want to 
show in our picture, be it form and substance, color imagery, 
message or motif. Above all, keep in mind the one element 
of simplicity. Reduce your composition to its bare essentials 

then reduce it some more, Make it SIMPLE, remembering 
that simple means ONE thing 
s. By doing this you will discover, if you have not already 


regardless of what that thing 


done so, that your slides will become more effective and 
your acceptances at international color and nature shows 
will become more numerous, 


Second, Clas 


April, 1954 Winners, International Club Print Competition 


PSA JOURNAT 


ul ‘ 
fe. 
ae ill 
Class 4 Second, Class B ‘ K | 


5 good reasons 


why this camera is 


worth more than *8722 


1. The Kodak Signet 35 camera is an in- 
tegrated optical unit——built to give you 
the crispest, clearest, sharpest miniature 
negatives and transparencies you've ever 
seen. 

2. It's compact, handsome, efficient 
all business, no useless widgets. 


3. Focusing extends from infinity down 
to 2 feet—-ideal for color close-ups. 

4. Lens stops down to //22—desirable 
for extra depth in extreme close-up work, 
and 

5. The lens is a 4-element Kodak Ektar 
f/3.5. No better lens in its field, at any 
price 

6. All glass-air surfaces of the Signet’s 
Kodak Ektar Lens are Lumenized, for 
utmost color purity, clean tonal separa- 
tion, and maximum light transmission. 


7. This lens has a focal length of 44mm 
which matches the diagonal of the 24 
x 36mm negative, gives you the correct 
“normal” angle of coverage, and supe- 
rior depth of field. 
8. The Signet’s lens is coupled to a 
rangefinder of exceptional clearness and 
accuracy, for the full focusing range. 
9. The rangefinder shows a large trian- 
gular image in a full viewfinder field. 
Apex of triangle is especially helpful in 
centering and aligning the subject. 
10. The viewfinder is the direct, optical 
eye-level type, fully enclosed. Further- 
more 
11. Range- and viewfinder are combined 
in one eyepiece, for speed and conven- 
ience. 
12. For utmost accuracy, the Signet 
rangefinder is built with extra-size com- 
ponents, and uses spring-loaded V-bear- 
ings which eliminate all “play.” 
13. The Signet’s lens is fitted to a Kodak 
Synchro 300 Shutter of trouble-free de- 
sign, with speeds from 1/25 to 1/300 
second. 


14. This shutter has an unusually rapid 
opening-closing rate—to assure full light 
transmission in the best action-stopping 
time. 


15. The shutter construction includes 
an extra-heavy mechanism plate to carry 
all moving parts, a heavy drawn-and- 
turned case with lens cell separately fitted 
to perfect parallelism—all to assure 
maximum precision. 


16. Shutter triggering is indirect. The 
rate at which you trip the shutter has no 
effect on its precision of performance. 


17. Flash synchro for Class M bulbs is 
built-in, and extremely reliable at all 
speeds. 

18. Lens and shutter are mounted on a 
velvet-smooth all-metal focusing helix, 
with lateral play held to OO inch, 
and end play to — .0015 inch, for precise 
co-ordination between lens, rangefinder, 
and film 

19. Lens mount and focusing ring ride 
on 5O ball bearings in a broad circular 
race—for accurate alignment with no 
play or slack. 

20. This superior ball-bearing mount is 
lifetime lubricated with a special all- 
temperature lube. It's as smooth and 
sweet-acting in coldest winter as in tropi- 
cal summer. 

21. The Signet’s body is of tough, rigid, 
die-cast aluminum alloy, with deep in- 
ternal webbing for maximum strength. 
22. Camera weight, only about 18 
ounces. 

23. Camera size, 44 x 3% x 2% inches, 
with lens retracted. Just right for a firm 
two-hand grip, without excess bulk. 

24. Film winding is jam-proof and 
smooth. Film glides along with a flick 
of the knob. 

25. Winding and rewind knobs are big, 
deep-milled, easy to handle even with 
gloves on. 
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26. Shutter release, cocking lever, and 
focusing lever are all at your finger tps 
even when the camera is held in a firm 
two-hand grip. 


shutter speed, 
are visible 


27. All operating scales 
focus, aperture, field depth 
at a glance from above. 


28. Film counter reads down from 36 to 
0—automatically shows how much film 
remains. 


29. Quick-action exposure computer 
and film indicator are on back of camera 


30. “Red dot” average settings for color 
and black-and-white—assure correct 
exposure without fuss 


31. Automatic double-exposure pre- 
vention. 


32. Release lever permits deliberate dou- 
ble exposures when you so desire. 


33. Camera back removes completely 
for easy loading and cleaning 


34. Film pressure plate is mirror-smooth 
chrome; no film scratching. 


35. Exterior metal surfaces are hand- 
somely satined and waxed; covering is 
tough Kodadur, scuff-resistant, mois- 
ture-resistant and fungus-resistant; bot- 
tom plate is resilient Tenite, won't mar 
furniture. 


36. Neck strap comes with camera; 
handsome leather field case available; 
all Series V lens attachments fit. 


37. The $87.50 price includes 
Federal Tax. 
See the Kodak Signet 35 at your 


dealer's. We feel it's your best buy 
iN precision miniature cameras 


Price is subject to change y 
without notice. 
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BULLETIN: 


Infrawhiz Film 


—and how a lens can become a print flattener, what to do about it... where not to 
put the enlarging paper...how to save trips to the store...where to keep the slide 
viewer so it's always handy... how a simple red dot makes experts out of beginners 
...and why the new look in a fine flash unit may be important to you. 


New look 


The Kodak Ektalux Flasholder doesn't 
look much like any other flash unit. 
That's because we started from scratch 
when we designed it 

Take the shape. It isn't cylindrical, be- 
cause batteries for B-C flash aren't round 


any more, The pistol-grip shape makes 


it much easier to hold. And this shape 


gives us plenty of room for what's inside. 


What's inside’? Well, in the first place, 


it holds two 22! 


»-volt batteries (you 
only need one for 2 extensions, two for 


There's a Be 


condensers, one for the flash, the other 


more) circuit with two 


for a solenoid. Plus the wiring for ex 


tension unit, connectors, external syn- 
chro and remote shutter operation 

The reflector isn't the usual one-socket 
job. It takes screw base as well as midget 
lamps. And it's shaped for proper reflec- 
tion of light from both types of bulbs 

All the connectors and plugs are rho- 
dium plated to minimize corrosion. 
Small thing, but important. A corroded 


connection has high electrical resistance ; 


Rhen 


writing advertisers, please 


it invites flash failure. You avoid this 
risk in Kodak flash equipment. 

While we were at it, we put just about 
everything else on the Ektalux we could 
think of to make it a more useful piece 
of equipment. There's a focusing knob 
for the midget lamp, an exposure guide 
on the back of the reflector, quick-eject- 
ing sockets, and accessories to adapt it 
to almost any camera and shutter. What 
more do you want in a versatile, profes- 
sional flash unit? 


Infrawhiz 


Our emulsion people have come up with 
a new infrared film so fast it scares us. 
It's ten times as fast as regular Kodak 
Infrared Film, and it’s sensitive up to 
9O000A with maximum sensitivity be- 
tween 7700 and 8400A. We are making 


SPECTRAL SENSITIVITY 


FILM 


1oG 


WAVELENGTH ima) 


this Kodak High Speed Infrared Film 
as an industrial and research item tn 
l6mm and 35mm 100-foot rolls. It re- 
quires special handling, as it fogs so 
readily. We don't plan to put it up in 
14mm camera magazines. We thought 
you'd like to know about it. Maybe you 
even have a research application we 
could help you with— but for pictorial 
infrared work, choose regular Kodak 
Infrared Film. That comes in 35mm 
cartridges, as well as 24 x 3% and 34% 
x 44% sheet film, and has plenty of speed 
for scenic use, 


Ektadozen 


The SM, SF, Nos. 5, 25, and some of the 
larger flash bulbs are now being made 
with a new quick-break filament. This 
means we have got to revise our top 
limit on the Ektalux Flasholder and Ex- 
tension Units. At 45 volts (two batteries) 


the Ektalux will now fire a dozen bulbs 
of the new type, as against seven of the 
old-style bulbs. 

Who wants to bang off twelve bulbs at 
one shot? Few of us amateurs, for sure. 
The professional with a whole banquet- 
hall to cover, yes. However, it’s nice to 
know that your Ektalux has all that 
reserve capacity if you ever should need 
it. And, more important, there's the 
extra margin of safety when you're using 
only a few bulbs. It stands you in good 
stead if there's a dirty contact anywhere 
in the circuit 

The Kodak Ektalux Flasholder gets 
its multi-bulb punch from the 150-mike 
condenser, the 45-volt charge, and the 
special corrosion-resistant rhodium- 
plated connectors. If you want a real 
professional flash unit, see this one at 
your Kodak dealer's. Flasholder, $29.75 
up, depending on bracket; and all man- 
ner of accessory aids to make up what- 
ever system you need 


Wipe your glasses 


Even if your enlarging lens is a Kodak 
Enlarging Ektar, the optical magic of 
Ektar design doesn’t take the place of 


tidy housekeeping. Lenses (on camera 
or enlarger) have a way of picking up 
dust and oily film. If you want clean, 
snappy prints, make it a practice to give 
your enlarger lens a gentle, thorough 
cleaning (we suggest Kodak Lens Clean- 
ing Paper and Lens Cleaner) every time 
—hbefore you start making enlargements. 

Clean the back lens surface, too. Fo- 
cusing an enlarger sucks in dust; but 
somehow it doesn't work both ways— 
instead of blowing out, the dust stays in 
and settles on the lens 

We think this regular cleaning is extra 
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the Ektadozen 


important with a Kodak Enlarging Ektar 
because the lens is so good to start with. 
When you pay for Ektar quality, get 
its full benefit. And a bleary lens, any 
kind, can really foul up the contrast in 
your prints. 


Advice on the dot 


This has happened to you, we're sure. 
Somebody you know wants advice on 
choosing a camera .. . plans to get seri- 
ous about photography. That's fine ex- 
cept for one thing; he doesn’t know 
anything about photography but “aim 
and shoot.” 

So what do you tell him? Do you ad- 
vise him to start off with an inexpensive 
miniature and then buy a better one 
when he learns how to use it? Or buy an 
expensive miniature and waste a lot of 
film before he becomes handy with it? 
Neither answer is very good. Here's a 
ready-made one you may have over- 
looked 

For some time now, Kodak miniature 
cameras have had average exposure set- 
tings marked in red. Take the Kodak 
Signet 35 Camera, for example. Load it 


with Kodachrome Film and go out for 
some sunny-day shooting. Lens pointer 
Set it at the red dot. Shutter? Set it at 
the red “*50."" And set the distance at the 
red “15.” (Beginners take about 90°, of 
their shots at about this distance.) Re- 
sult? Nice, sharp, properly exposed 
transparencies. You can do the same 
with Plus-X Film except that the dia- 
phragm is set at the red “11.” 

Now you can give your beginner 
friend some sound advice. Tell him to 
buy a Kodak miniature camera and he 
can start taking good pictures right off 


the bat. Then, as he learns more about 
photography, the camera can keep pace 
with him. Take a look at the red mark- 
ings on a Kodak miniature the next time 
you're at your Kodak dealer's. You'll 
find them handy yourself when you want 
to shoot in a hurry. 


Glass 


Glass is fine for protecting your best 
color slides, both in handling and pro- 
jection. The easiest way to do this ts 
with a Kodak Slide Kit. It has every- 
thing you need for SO slides; glass, 
masks, stickers, and tape. Costs $3.63. 


Nice team 


We have discovered, by the simple ex- 
pedient of trying it out, that the new 
(well, fairly new) Kodaslide Pocket 
Viewer fits very handily into the handy- 
sized Kodaslide Ready-File. They're 
similar enough in styling to go together 


attractively, and the convenience of hav- 
ing slides and viewer in one nest is ob- 
vious. Your Kodak dealer will be happy 
to fix you up with a Ready-File for $1.95 
and a Pocket Viewer for $1.95. A spare 
Pocket Viewer (for your 
course), also $1.95. 


Tech check 


Good darkroom habits pay off. Here's a 
short reminder list for your darkroom 
wall: 

1. Don't stack print paper on the radia- 
tor or in damp places. Heat, moisture, 
and chemical fumes will ruin it 

2. Check your safelight from time to 
time as it gets older 

3. Keep all equipment clean. 

4. Dry your hands before handling 
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paper—and keep your fingers off the 
emulsion side. 

5. Don't slide prints into trays face 
down. That traps air; bubbles cause 
blank spots. Learn how to slide them in 
face up— it's easier and safer, once you 
learn. 

6. Stick to recommended development 
times, if you want top quality, Neither 
an expoguesser nor a printjerk be! 

7. Watch overtixing! Underfixing can 
be equally harmful—-but the common 
error is to soak ‘em too long. 

8. Don't overwork solutions. Chemi- 
cals are cheap compared to fine papers, 
film, and hours of camera work! 

9. Keep prints separated when they're 
washing or they won't wash enough. 
And less than enough is too little. 

10. Wipe prints before drying. 

And, in furtherance of these good 
habits, we'd like to observe that if you 
keep an ample shelf supply of Kodak 
Dektol, Selectol, Kodatix, Microdol, etc., 


Kodak 


you won't be tempted to overwork your 
solutions just to save a trip to the store 
If you haven't tried the quicker-mixing, 
single-powder Dektol Developer, you 
should; it's long-lived, behaves reliably, 
and stays clear to the last print. As for 
Kodafix—you can't beat it for con 
venience. Thrifty, too. We put a lot of 
skill and research into these Kodak 
chemical preparations 

With regard to print washing a 
Kodak Automatic Tray Siphon will 
hurry the hypo out while you spend 
your time on creative matters 
$4.50, and worth every cent in conven- 
ience. And, coming back to fine papers 
(a pleasant subject to come back to), 
we'd like to beg again that you don't 
stack Kodak Opal, Medalist, Platino 
and Kodabromide on a hot radiator or 
in a damp corner. We work hard to 
make these papers the finest 
of their kind, and we hate to 
see them abused 


Costs 


Prices include Federal Tax 
where applicable and are 
subject to change 

without note « 
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Devoted to News and Activities of Interest to Monochrome Workers 


However, | have known him by corres poa 


lence as a member of one of my Portfolios 


wveral years She still shakes her 


ead saving. ‘It just doesn't seem possible 


This experience of Shimmie’s is not, of 


Outen mique at all in Portfolio circles: it 


Cag. 


ust so happens that it is one I've heard 
recentiy It one that you hear over 
—_ and er agai and serves merely to em 


4? ‘4 i te bditer 


ize one that I've tried over anil 


Chiros from the Robbins over in many different ways to impress on 


ut There ien't anything like it anywher: 
few weeks ago one ¢ 
fortunat f wi sttended tl Mem e m the world for a combination of 
ortuna ende emph 

knowledge and friendships Irv it and 


and | 


PSA Kegional Convention 
‘gl The Portfolio Notebooks 


You will find a great deal of help im the 


The pr . . lerfu srranged and Vortfolio Notebooks and just as an example 
well alas 4 na i wa s job , I've lifted” the following suggestions, writ- 
well des : , our vote of thanks and ten by Challe Gore of Orinda, California 
eart ; stulations to each and ' ne ind put into the notebook of Portfolio #47 
f our Mem ane! The commonest eriticiem of prints (tech 
While there, of course, | asked many que nical quality, not subject interest) is that 
tion o ueue shout the American Port they are grey, muddy, lusterless, dull, non 
folios and the experience liferent PS mirasty, lacking in snap-—a lot of adj 
have had wil them. This one was related to live neaning about the same thing There 
me by V. J Shimmie” Shimancki of Le ire lots of causes for this particular lack of 
( ross Wisconsin quality, such as too thin negative wrong 
Last eu when traveling in the Weet rade of paper, wrong lighting, et still 
wit a wile and two daughter just prie mother cause which | suspect leads the 
to the PSA Convention in Los Angeles, | 1 too strong an exposure in the en 
topped for an rnight stay oa motel larger too little time im the ce veloper 
the edge of a town in which a fellow-port | get plenty of muddy prints, too, but 
{ mine live Naturally | aleo get some snappy ones When | yet 
illed him up after all. we had been Port 1 goo! one, one of the contributing causes 
folio friends for quite a few yearet. " 
mediately insisted on coming out to pick us 1) easy on the exposure in the 
up and take us to his home enlarger 
We pent a wonderful vening havin hi heavy on the time in the de 
linner witl n and hie family. We fina veloping solution 
tore ourselve sway and he took us back 1 Mv time in the developer averages five 
vu nate where we again spent quite som ninutes, is never less than three, and runs 
time chattin When | aeked him for dire: up to around seven minutes and | hav 
tions to a spot in the mountains nearby that et to know what a stained print looks 
I wanted te photograph the next day, he said like 
that hed meet me in the morning and tak If the print comes up too dark, l do 
ue there for the day. Naturally, i protested net correct by premature jerking from the 
that he had to work the next day. and he developer Rather, | reduce exposure tim 
mustn t) lose time just for us. Finally | on the next print 
vight | hae onvinced him, and he gavw by three minutes, you can see the picture 
ne careful directions to get to the spot \ pretty well, gradation of tones and all, un 
sid our fond farewells on that note Hope ler the safe light In the next two or three 
i ee i avain soon, mavbe at the PSA ninute that little film of snap, sparkle, the 
Convention Chicage, ets ete real music in the picture, comes in ever so 


Bright and early the next morning unobtrusively, but oh, so importantly! 


fore w . ful lressed and ready to | It seems to me that thie digging down 
n our wa ere came my friend—he had nto the paper emulsion is much the same 
after all shen the lay off from his jal ‘ yiving lon levelopment a nen 
just to sround! He wouldn't ev nirasty negati 
let me tak car amd how happy | am Challies did make one more statement i 
that he luin't (Vd never have mad it uy that letter to his fellow-Portfolioists and I 
threvwe nountai m the roads where he lo hope that he won't mind If | join him 
took wa)! W pent a breathtaking and md ask that it be applied to this column 
wonderftu la together and that evenin mm well as portfolios 
we wer all truly orry ! “ay our goorl Anybody else got any leas they ar 
" willing to pass around’” How about it? 
Refore turning in that night. Mre. Sh Are you in a photographic rut? Join a port 
maneski ask Where in the world did you folio and learn what guys and gals in different 
meet sucl ind people At one of the PSA cities and towns are doing, and what they 
Convention think of your stuff. Write Miles R. Bleach 
She «till can scarcely beliewe my answer Membership Secy., 904 Evanston Dr, Jackson 
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Reproduced above is a beauti 
by the well-known Art H. Ochl 
Winnetka, Ilinois, who ic Master 


our groupe His comments on ti 


ful marine 
ARPS, of 


of one of 


lis preture 


given to the members of the group, are most 


instructive | am sure that you 


by them when making almost any 


The Master's Voice 


can protit 


marine 


by Art H. Oehl, ARPS. 


In making marines rene mber 


two kinds of 


there are 


boat pictures-firet, a good 


portrait of the boat, suitable to give or sell 


the owner to frame and hang ww 
und also to give him somethin 
about This should be taken fre 
atcle which looks more graceful 


the light on the hull to «how all 


his offer 
gz to brag 
mm the lee 


and with 


of the d 


tails The other is the marine pictorial in 


which the boat is just one element of the 


picture, probably the center of interest, with 


other elements to make a comple 
In this case you can use back 
make interesting effects on and t 
sails, and the shadows obscuris 
tails of hull superstructure don't 
Let us be honest about Maris 
it is a lousy picture of a boat 
tiful $700 white nylon spinnaker 
there, drooping like a dishrag—y 
Mirage” has hung twenty times 
honor print) against six rejectio 


It is more than a picture of a 


te preture 
lighting to 
hrough the 
ig the de 
matter 

vw Mirage” 
The beau 
is hanging 
et “Marine 
‘twicee an 
ns. Why? 


sailboat, in 


it the boat is just one element of the picture 


It has mood and feeling but the 
brought out and emphasized; 
elements must be subordinated 


inated 
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y must be 
competing 


or elim 


c 

|_| 
\ 
Portt 
| 
‘No \ctua I've never met him befo 


this? First by 


Second, by em 


How do we go about 


cropping most of the sail 


phasizing the reflections. When there are 
reflections as dramatic as those in this pic 

ture, we must decide whether to sacrifiee 
the image or its reflections—-we cannot have 
both because we will have two pictures 


In this case, the boat itself with its droop 
ing sail is a very 


But the 


dramatic 


poor excuse for a pietur 
reflection is most unusual and very 
Therefore, we sacrifice the sail 
and emphasize the reflection. These are th 
that 


the center of interest, and the 


evye-catchers draw attention away trom 
more interest 
themselves, the more 


ing they may be in 


ruthless you must be in quieting them 
down 

4 marine, as well as a snow or ice scen: 
for gold blue tones Several gold 
market but | think th 
thiocarbamide you can mix 
yourself ie the best of all 

Why not become a 


Workshop group and receive such instructive 


cries out 
toners are on the 


gold chloride 


member of a Salon 


comments, as well as have negatives made 


by “top” pi torialists to work with? 


nternationa 
ExhibitS 


Vv. EL Associate Editor 


Most clubs elect their officers in 


camera 
May or June, and then recess until August 
or September This gives the new officers 


a chance to work up their pians during the 


summer, and thus be ready to start out with 
a bang in the fall 


PSA 


who 


offered by the 
luckless one 
as Program Chairman. 
If his club belongs to the Pictorial Division 


The many services 
are real life-savers to the 


appointed to serve 


he can have a traveling print collection 
scheduled to him from International Ex 
hibits Kach collection comprises a num 
ber of outstanding prints from a far-away 


country und represents the 
that 


discussion of them will provide an evening's 


pictoria 


work of ountry, and the study and 


program that will prove interesting and in 


spirational 


Marting in September the International 


Exhibits will be scheduled from three d 


tribution centers. Each exhibit will be 


hooked in a circuit within its zone This 
will permit the showing of the seta befor: 
more camera clubs, and will also material! 
reduce the «h pping costs hetween clubs 
Assure your ib of a spot in the circuit 
hy sending in your request at once Just 
send a card or letter to V. E. Shimansk 
4 N. 24th Street, La Crosse. Wise 
telling us the dates of your regular meetis 
night Also indicate three or four 
fer 1 dat ind we will do our best rt 
you the date you request hut get your re 


quest in earls Write today 


HIGHLIGHTS FROM THE 
PORTRAIT PORTFOLIOS 


Frepernick Catvert 


The Barbara Haasch 
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Certificate! We told 
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month lo win one you 


you about it last 


have to get a portrait aceepted in an Inter 
national Exhibition, but first your print had 
to have traveled in a Portrait Portfolio, or 
still be traveling in one After fifty Certif 
cates have been awarded judges will pick 


a winner and the winner will receive the 
Barbara Haasch Trophy! 

Well let's all get busy now and take a 
lot of portraits, get the comments from the 
Portrait Portfolios, 
get it in an exhibition and win a certificate 
With 
of out-of-doors 
Girls A boys 


farm 


improve the print and 


summer here now one can take a lot 


portraits, the subjects are 


unlimited with pets, with 


farm animals machinery and mans 


other types of subjects. Dress them up and 


make character subjects out of them 
All the members of a Portrait Portfolio 
help each other in making better prints 


Fach commenting on the other's work, mak 


better work Then we 


ing suggestions tor 


have the best of Commentators who go all 
out to help you, giving you the benefit of 
their knowledgs and all for free You 
might say, well I don’t have the kind of 


You do not 
print It is the 
Portrait 


equipment the profe ssional uses 


need it te uel as good a 


know-how So why not join a 


Portfolio now and learn first hand how to 


get the best results with the simple two of 
three little home lights vou have? Drop 
me a card or letter today and get started 
in a Portrait Portfolio, learn more how to 
take good portraits and have fun meeting 
ever so many nice folks interested in the 
sane hobby 
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Hall, FPSA, for 
goal! As he 


time, but its sur 


Congratulations to Shirley 
rea hing his Five “iar 


it seems to take a 


says, 
long 
prints add 


prising how the up if you just 


keep at it 

Mr. Hall started seriously working with 
photography in 1996 (after having a camera 
most of his life) when he studied for about 
two vears with Jack Powell FPSA PRPs 
His first Salon was that of the Royal Pho 
lographic Society, to which he sent 4 « 5 
nudes He thought they were «o emall th 
night attract attention, and apparently th 
hid, as one of them was accepted and hung 


From that time, he has sent prints to salon 
color) a 4 x 
Makina 
t enough to travel wel He lik 


which 


black and white because of th freedom 
x n, and t limit po pilitye n 
i mn hrome 
| advice to le xperienced photo 
i Mr. Hall suggests finding the t 
rf Kk eT ed most, and stick 1 t, rather 
n to Jack f-all-trad \ 
he imy tant keep abrea 
tim The 1 hu 
years a lon't hang ry often toda If 
1 want to he accepted give the publ 
ha ant Becau phot raph 
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the Pieture of the swoon as the 


hall-wear contest second will 


tart 
Bul 


last issue of the 


The scores announced im the 


n. berate the 
(bur Chase 
APSA 
ther wae 


li ‘ cauer the 


April was 
he has picked 


your 


judge tor 
good win 


t among those 


competitvon wa 
and thie i« what mak 
ontest 


Remember 


nieresting 


when you send in your print 


and t 
that 


to include your name and address 


number of your portfolios too, so 
laver of 


Check over 


tod 


can credit your 


pointe in 


groups to which you belong 


the rules and send your prints in 


under way for a real 


that 


Plane are surprise 


for the pertiolie groups finish in the 


lop Ten We are 


that included im the 


working on an award 
winning groupe 
There 


top contestant 


can be note and 


will give the members of the 


a real sense of satisfaction will he 


a nice trophy for the in each 


clase too, as well as an award for each 


member of the top ten portfolios 


There 


man in every portfolio represe nted—so 


will aleo be an award for the top 


even 
group is net one of the 


if yvour top ten 


keep sending in your prints, you may very 


well finish at the top in your group and be 


RULES ° 


prints to 


eligible for a timely 


Im) send before the 


20th of the month 


your arrive 


Prints arriving late 


entered the following month 


( loose along 


ret (lass postage 


ur prints. Include an extra 


ent stamp if you will--as we 


be sending information 
sidition to your 


Pictorial in 


you im print. 


make your pictures 


entation and content 
Pictorial and 


et the numbers of your 


Portrait portfolios so your group can 


eflorts 


address 


or your 


your name and class of 


and your numbers on 


ck at 


porttolie 
each print 


Not larger than 8 x 10; 
okay 

send winning prints from previous 
Picture of the Month 

Clase Il if 


than 


send prints 
smaller is 


1M) Not 


Not had 


acce plan es 


IM) enter you have 


more two salon 

of more than two pictures 
1M) Not -enter prints in Class 1, or Class I 
feel they are Pictorial 
General Class if 


ure undecided we will place them 


unle you 


use the you 
for you 

(Advanced! 

( Beginners? 

‘all 
both the above classes). 
Rey EF. Lindahl, APSA, 
Picture of the Month, 


Pictorial 


Pictorial 


Class | 
Class Il 
Clase Hil 


Pictorial from 


Cenera! pictures not consid 
ered 
send the 
Director 


Box 


prints to 
Portfolio 


Drayton Plains, Michigan 


International Club Print Competition 
Many camera clubs change officers during 
the summer months and plan the next year's 
that would be wise 
1954-55 Inter 
hold 
and the judging 


time, so it 
mind that the 
Print 
October 
PsA 
If you plan to attend this convention 
take in the 
October 6. 19.4 
devoted to the judging 
that 


schedules at 
to bear in new 
(lub 


Contest m 


national Competition will 
ite firet 
location will be the Chicago Conven 
tion 
make it a judging 
The date in 


tire morning 


poimt to 
and the en 
will be 


In any event, make certain your 


camera club ie one of the entrants, because 


the If pa i* the 


camera clubs 


top competition for 


Once in a while the members of certain 


International Perttolios slong with the 


receiving the prints in the 
lift” 
from the foreign country 
taken the liberty of 


secon 


pole of port 


folio, get a real through the notebook 
of letters 


| have 


cerpts from the 


making ex 
Swedish American 
better than anything 
this 


portfolio because they 


| could say, show how interchange ix 
helping both the individual photgraphers and 


better country-to-country relationships 


Mora, June 27 
America 
Portfolio 


1953 


Dear Foto-friends in 


We now return the with new 


offered for your 
Which we re 


instructional ad- 


pictures which now are 


criticism and disposition 


ceive as well as receiving 
vice 


When we 


cover 


look at your pictures, we dis 


once in a while, a photo enlarged on 


wonderful paper, which causes a portrait 


photographer to jealousiv wish for: we are 
your fine 


None 


unable to obtain portrait papers 


Sweden heen available 


1939 


here in have 


since before 
The Mora Fotoklubb has viewed your pic- 
tures testimonial and 
Club sticker 
information, depicts Mora Church tower and 
also Gustav Vasa 


lens The 


Sten 


and a+ a 
attached their 


memory, 
have which, for 
as seen through a 
ker 


also (as 


statue 
cameta created by 


Anders 


longs to our Portfolio 


wa- 


whe you know) we 
Hearty Greetings 


Ernest Karlsson 


Liusdal 
April 24 


Sweden 
1953 

Foto-friends 
First of all I 


members in the 


beg to welcome the 


Portfolio 


new 
that 


we may continue with the exchange pictures. 


an ! I hope 


All the while one is in a state of anticipa 


tion until the Portfolio arrives and one can 


read your criticisms on the pictures which 


have been “over” and not least we wait for 


your extraordinary pictures, which for the 


most part are of competition quality 
With feto-greetings, 

Karl Ivar Frederickson 
Vika, Sweden 
March 1, 1953 

S.A 

looked through the port 


this cireuit 


Dear Photo friends in I 

Now that | 
folio for 
that it 
has de ve lope d 


have 
I cannot help but say 
has beer what 


very pleasant to see 


since the last time (or cir 
eun) 

thi« 
should 


cease but | 


To m picture exchange ix of great 


value and | miss it much if it 


very 


should hope that it will 


tinue to the happiness of all and «ati«fas 


fully 


doe * not 


tion That we all do not understand 


language matter very 
much, we talk to 


that all 


ear h others’ 


each other with pictures 


hope portfolio members 


this photo standpoint (or view) which this 


exchange gives It is always with anxious 


See Digest Page 


Award of Merit 


eae 
Frank J. Heller, FPSA, 


ville, Okla 


FRPS, Bartle« 
Mrs. Ann-Maric 


Sweden 


Gripman, Gothenburg 


New York, N 
Hartford 


Otte Litzel 
Philip Solomon, West 
** 
Elmira, 


Conn 


New York 
Calif 
N. Jj. 


Harold R 
Bosworth Lemere, Carperteria 
Dr. Abraham Burack, Millburn 
* 

Chester, Pa 
Barbara, 


Davis, 


Frederick Calvert, 


Clinton B. Jowett, Santa Calif 


PSA JOURNAT 


hax had such an eflect 
the 
International 
_ 
8 


Why the Leica 
is called the 
“world’s most 
famous 


camera” 


A boy. A chair. A chemistry set 

But how pallid that situation to the onlooker until the 
Leica, in knowledgeable hands, captures the crouched 
intensity of a lad searching the future! 

That is the secret of the Leica’s fame. It communicates 

Have you used a Leica lately? Here is an instrument 
of matchless precision, yet one built for hard, rugged use 
It will perform faithfully in sub-zero weather or desert 
heat — wherever the search for pictures takes you 

Here is a system of interchangeable lenses, including 
the exciting new Summicron 50mm {/2 — and more than 
200 accessories to build your skill and reputation 


July 1954 


Here is a camera you can put into action anywhere, 
unobtrusively if need be, under any light conditions. 

Let a Leica make your next prize pieture Your 
franchised Leica dealer can supply you—he has film and 
Leica accessories too. 


B. LEITZ, INC... Fourth Avenue 
Dastributor world-famous products of 
Leite, Wetelar, Germany 


Cameras « Lenses 
Microscopes « Binoculars 


ow Yor 


When writing advertisers, please mention PSA Journal 


world s most famous camera 


49 
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“ev » wa 
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H 
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iil 


vidition of violet 


» hee 
b 


lo further create 


um 
iw 


Platinum Blond Hair Color 


the 


lark. 


haw 


procedure t ren real 


blond hair tone ‘ ttle raw 


of 


stout ti mnount 
ok ip the color and 


the th 


ton pad 


hair area Siren 


bearing down me 


ne 
part the olor 


tail 


ve othe 


hetographi te 
Phi 


ippearance 


will 


ui 


toothpick with a 


ith 


wr upped 


cotlonwoo then 


Marshall 


pick the ellow 


len 


lum of 


color out of the 
being caretul to ove 
ith 
batender 


light clean 


hould 


creamy 


main w 


Thi 


ilmost a 


with 
of the hig hit 
hacdows« 


hatendes 


brown 
little 


rrona 


tion afl md a 


thi tool 
taking 
Finish 
pad of ele 
mooth off the 


inte the 


with fine 


ip 
lee per 
of 


shadow ine 


col 


cotton 


color the 
hadow color 
hot near 


if it 


that 


lows, again pis 
they 


blight 


have 
en 
mh attaining 


hau 
gold 
with 


tends 


pl stimu 
the 


latter 


upon of eolt 


emphasis on the tone 


to the shadew color 


p the hair tone from being too warm 


rown 


the ion of coo! 


ithe plati 


j ful to 


work im a 
the 


mall tint in 


jeart 


eflect 


your ¢ of 


important 


ot the epia 
bee 


hine through moet of your col 


the lig 


the 


tre the 
reat 
with but 
lark ou 
ondertul efh 


James 


Sam Rawley 


National Club Slide Competition 
slides were 


Slice 


eniered in the 


Color 
the 
was 

hivago C4 

details 


Whitney 


result of 


Campetition from 


four classifications 
judged at 
Judge 
Halstead 
the 
place i ¢ 


the Ft. Dear 
Ray hie! 


were 


with in 
Mephen 
Cary Shea 
the 


hicago Color 


and 


ju infty ecumu 


in firet 


the top ten clubs as follows 


Chicago Color 
Berkeley Camera Club 
kl Camino Real ¢ olor 


loronto ¢ 


amera 199 

194 

amera Club 
Kodak Camera Club 

%. Sierra Club 


anmnera 


sera 


(teen Briar 


(lub 
Rainbow Can era Club 


rancisco Photos hrore 
Louis 


| umera Club 


winthets 


were (race Lanectot 


m 
Pasadena 
Taft; and Frank Farone 

In Class AA, judged at 
Vhoto Club of Minneapolis, by John Sher 
John John Wilke the cu 
after judging placed Camera 
the 


Chi 


go Color Briar 


Dennin (.reen 
Harvey 


theley 
Women's 


Benzel (,raham 


Color 


man Siora, and 
Ores 


( hromers with 


on top, top ten clubs as 
follow 

Chromers 
186 Boston 
Vhoto Pictorial 18 
Neck Color 


168 


Sticke 


Camera 192, Whittier Circle of 
(4 182, Milwauke+ 
Dyckman CC 174 
amera 
Samtord C4 
1634 flmaha (4 
winners were N 
Norona (Camera 
Dyckman T. Laatech 
Robinson Jr. Camera 
\ was handled at Muskoger 
Eller Maurice 
Boldiac wye Lynde 
Bay had 


(,reat 
Photo 
College 


Springheld 
168 
162 
We he He rks 
Chromers, 
Milwaukee 


Chromers 


Mate 
lor 
Prise 
Chas. J 
Ward 
Llowed 
(la 
rank 
vl 


South 


by 
Bebb, 


with judges 


andl 
cumulative score 


for the with the top ten clubs as 
follow 

South Bay 
Ridge CO 174 
Guild of Mari 
Stock. 165, Butte 
to mopolit an (4 


Prize Winners 


186, Color Foto Club 176 
Braun CC 169, Color Phote 
168, Circle of Confusion 
(4) 160, Palo Alto CC 158, 
153, Shutter Busters 150 
were kK l Coodenough 
font Stockton Harvey Hamilton 
David Whitzman Photo 
of Marit Reeve Colo Foto 
Thompson Lox Amigos 
handled by Rs 
Axel 


Calor 


Kral at 


Bahneen 


124 


Club 


Hertz 


Rohm 
Color 


le Elizabeth 
Paul A. Wolf, Sk 


remains in the ser 


la Belle Award Nominations 
La Belle 


bry the 


The 


year 


iward 


Color Divi 


group or orgar 


whi 
the 


iZation 
jor contributions to 


color photography net nee 


eurrent vear 

Nominations for this award 
ment of the 
should be n 
Award 
Committers me 
1616 West 
California 
Fast Cirels 


Leorge | 


ude-« 


109th 


Mreet 


Los Angeles 47 
Erik APSA, 5950 N 
Ave (hicag 
APS\ orestry 
Pa 


Sorensen 


and 
Johnson Build 


ing, State Coll 


A (Jack) Cannon Shoots 


In April we made a suggestion as 
clubs intere sted in sponsoring slice 
fora l S. Veterans 
could make 


almost automatic 


Administration Hospita 
gathering slice or the project 
alter overs ming the initial 
inertia, It 
that 


independently 


was therefore h great interest 


we learned that ast 


one club had 


arrived and 


ilread 


adopted a similar method. with is ovements 


of their own, as early as Fel 


tary The ‘ ui 
is the Photochrome ¢ 
the Slide Project Chairman respons 
Jack Cannon, a 
through actual 
Armed Forces 
of 


for 


lub of San Francisco 
i 
to ik 
The 


wre il 


man well qualifv 


experience in 


ind elsew! will be 


great interest and can serve as a mods 


other clubs to use we ire quoting here 


a letter mailed out by Cannon to the mem 


bers of his club as a starter in his 


We quote in full 
Dear Fellow-Photochromes 
“Our Mi«« Katherine 
has appointed me Chairman of the 
Club—Veterans’ Hospital Slide Pro 
This project, you will recall 


which a ¢ Club pleda 


campaign 


for slides 


President Bancroft 


imeta 


vide monthly 2 x 2 slide shows 


fortunate permanently 
We 
Palo 

the 


and effort is 


in i have 
Alto 
oppor 


neces 


particular 
Veteran H 


greatly 


adopted’ the 
“I. for 
to 


appre¢ 


tunity give what time 


sary for making thi (roi success, | 
Photw« 
heartedly n effort 
effort mean «o much 


ill-fated 


know that every full 


the 


boys 
ulation thi 
us. Our 
membershiy 
provide loo 
of one ea 
maimed and eri 
or un le 


person il 


posure 
or 

“At each of 
table 


your 


mont 
our mm 
with the Guest 
contribution to 


will be amply large 


PSA JOURNAI 


— 
hair im a. portrait thet ie being oil colored, late 
if nperative that the print fairl ‘ ale. to person 
high ke with well lit and the (la || has made ma 
hadow not tow the print born advancement of 
quite light in the hair areas, it will prove charg: scarily in the 
peels to try ANY color at all Deutech 
enna and ad place, vith 
Hstender, Now 1958. Th 
with a ean cotton 
ix smooth and shows th = 
hau len 
3 
er to he 
proceed to 178 
lighter hig 
the true hi 
tool moiete 
w 
? bolet Pick ! 
j work if inte 
svoid an 
oring by tak 
wool and ligt 
» that it cee 
high out 
ane cool il 
The 
Camera 
ect” 
one in 
of coures i th: 
ot pecially 
Again we having 
warm ton esults Cirel 
lortraiture 
sir part hevet ind 
the lowin Cla 
barre Jolnee Shea \t the 
of jud umulative score placed 
na first ple yo one point, with the 
top ten is tollows 
after a hort sam lo Itt. Color 
Ka awa irom «a cart a ent 143, Dubuque CO ISL, Freene Ce 
Via \ \f n Mil head 121, Armstrong Activities CC course, the «a f ol the fel 
suk st | friend Yonkers CC 120, Gardner Denver CC 117 lows rate a first clas wreet 
tograpl to CC of San Leandro 116. Geneva CC 116 sting su utter. Just 
\ ia ra age Prize winner were Rey Sear ly lepen No Bees 
nt hie ener Hugo P Falmouth ings reatter, on the 
of lor and ‘ f Iship Jack hook Ww box tor 
will be grea Missed & Haas, and — the Project. The box 


comodate plenty of slides over and above 


Any 


six of 


our quota generous impulses to con 


tribute two, twenty slides may be 


given full vent. This will be a necessity 
inasmuch as all members will not attend 
all meetings and the average of “Each One 
Give One must be maintained —EVERY 
MONTH 

The Club has Given Its Phedge 

So that you may more easily maintain 
your personal average of one each month or 
a dozen a year we have enclosed a self 


while it's 


addressed envelope. Right now 

on your mind—pick out a dozen good 

scenics: vacations and travels are fine—and 

mail them to me. That will take care of your 

obligations for one vear. Get It Done Now!! 
It is almost impossible for the layman 

with littl or no contact with these slide 


shows to know what ple asure they afford. A 


sick soldier on his way to physical recovery 
still 
erally depressed outlook on life 
slides 
other 


has melancholia, loneliness and a gen 


to combat 


Believe it or not—these shows have 


been of proven worth where measures 
have failed 
Please do 
bole 


month 


your part to make these shows 


possi . and your part is just one slide 
every for the boys 
“Thanks in 
| know | will get it 
identification 
Jack Cannon 
Slide Project Chairman 


advance fer your cooperation 
(and don't forget 


slice 


Cannon reports that the response was im 
Cine 


member 


satisfactory note, 
from C.D 


is particularly notable 


mediate and most 


companying slides 
l lovd Robinson, Jr 
we quote “It is a pleasure to send you these 
slides. | spent time in Army Hospital 
nursing a bullet hole myself—it is fun!” 


Within a week Cannon had received enough 


an 
ne 


200, and 


slides for the starting lot, about 

enough to take care of several of the ad 
ditional monthly shipments, about 100 each 
month. These figures are ideal but for 
smaller clubs «maller starting lots, at least 
150 slides, will do and monthly additions 
of at least 50 to 60 slides are acceptable 
although larger amounts, if possible, are bet 
ter. Smaller clubs can ask for two slides 
per member per month and very small clubs 
should be able to average three slides pet 
member per month without too much dith 
culty. As Cannon does in his letter, stress 
should be placed on the acceptability of 


larger amounts and stress should be placed 


on slides being identified as to subject mat 


ter. If your club is interested there are still 
a large number of V. A. Hospitals that have 
asked for slide service and that have not 


For informa 


Hill 


as yet been assigned to a club 
Miller, 59 


Illinois 


write Howard Indian 


Winnetka 


Road 


Wittano H 


APSA 


Fann 


NATURE DIVISION NEWS 


6024 Dakin St.. Chieago Tl 


The Last ND Column 


This the last in the long series 


of nature 


will 


which started when Louise 


NDI 


roman was the liter, many years ago 


Our hope is that as you have read these 
stories they have been helpful, both in 
stimulating your interest in nature and in 
suggesting appropriate subjects for your 


camera W. HF 


Nature Division Committee 


The new Executive Committee of | the 
Nature Division is made up of the mem 
bers who have accepted an assignment of 
one of the ND Services. The personnel of 
this Committee to date is as follows; Wil 
lard H. Farr, APSA, Chairman; Warren H 
Savary APSA ice-Chairman Audrey 


Bourne 


kdward H 
Louise K 


Cingrich Secretary 


Harry | Gebhardt Broman 


APSA, Ludwig Kramer Albert N. Brown 
Lorena Medbery, APSA, Irma Louise Carter 
Alfred Renfro, Albert E. Cooper, Leonard 
\ Thurston Alford W Cooper APSA, 
Howard E. Foote, APSA, Gordon B. White 
APSA 
Nature Division Print Contest 

The May Nature Division Print Contest 
was judged in Detroit on May 22, under 
supervision of the Detroit Photo Guild \ 
total of 66 prints were entered, but a num 
wr oft to line] ialified becau 
they had been accepted in previous Inter 
national Nature Exhibitions 

winn of Meda w 
Organ Piy (ar Fis Suguare, To 
Firth \n Starlin Malcolm 1 na 

Honorab M. we swarded ‘to 
Youn (,rea Heron Arthur I Anderso 
Clinging Vin (a Firth: Suguaro BI 
Tom Fi Female Baltimore Oriole, Gra 
I n the Vine, R. F. J. Ocfhinger 
(oon Ih | | 4 Pre to i Storm 
La. Ra and Fung Harold |} 
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N. D. Library 


Albert E. Cooper, our ND Librarian, 
ports that four more books have been added 
to the library. He has reviewed them as 


follows 
Ross 


photography 


Edwin R One 


insect 


Insects Closeup, by 
of the finest books 
yet written, splendid 
black 


describes 


on 
making 
Mr. Ross 
illustrates them 


for all 


guide to 


and white of color pictures 


his methods and 


with his pietures, A must Insect 

photogr aphe 
Nature and ¢ 

FRPS. very 


photography 


Pik 


ral 


amera, by Oliver G 


excellent teat on 
Fach phase of 


Many fine 


nature nature 


treatment pictures 


is given ample 


by the author to illustrate the text. This is 
recommended for all who wish to expand 
their knowledge of nature photography and 
the various techniques employed 


T he Art of Bird Photography, by ij 
Hosking and ¢ Newberry \ wonderful 
book on how to make bird pictures. The 
authors tell of their experiences, and how 
they achieved their excellent pictures There 
ure many fine pietures in black and whit 
ind color to illustrate 

Bird Photography, by G K. Yeates, FRPS 
Another fine book on bird photography 
Here again the subject is very well treated 
Methods and procedures are given and illus 
trated with pictures. All who like birds will 
enjoy this brook 

Al reports that all of these books were re 

ewed by Cousin Bookworm his new 
siant 


Mushrooms for Color 


Pract ill every exhibition of nature 
phote ipl 1 lew cture 
i but ¢ mn at that, they are not 
i ila th the Natu Photographer a 
» | Mo of are 
‘ ia biack and w ‘ md dey 
r appea nm arrangement { or 
wl ‘ close if ot the 


would more olten 


appear 

of 
there is a wealth of 
Alinest 
the 


their portrait» 
little 

that 
taking 


many ot 


study in fungi will 


reveal color here 


the 


for every hue of the 


unsaturated brown 


k 


rainbow, 


plu white and may 


dilligent 
through 


and grays pure 
cearch 
the 
statement 


end, we 


reward your 
A quick run 
the 
list of 


short 


spectrum will 


and provirl 
example, at the 
find the Violet 
Peziza, Purple Corti 
Kussula 
( oral 
but 
Russula 


illustrate 


a check 


extreme 


color 
wave 
Violet 
Peck's 
Amethyst 
numerous 


Blue 


Cortinarius 
Mary 


nariuis, 
richoloma 
Blue 5 


Indigo 


an Lactarius 


Violaceous Enteloma 


One would never expect to fod a 


contain no chlore 


Russula 


mushroom, since they 


phyll, but there is a Green 
Lactarius and the 
(waxy 


The 


their 


‘ ap? 

well 
their brillianee 
Chantrelle, Golden 
Golden 
Hyvrophoru. 


yellou are represented 


names suggest 
example Golden 
Colden 


My 


(eoral) Sulphur Colored 


with les 
Pholiota 


Iwo other species 
ure 
Mushroom 
should lve 


brilliant 


names and 
Colored 

here 
ol 

unpled 


diftheulty in 
ones that 
Mushroom 


wimired 


Amanita, Caesar and Jack 
should 


The Sulphur Polypore, of 


but 
hive 


intern 


Mushroom however j tall delwacy 
The Grolele Peviza. Orange Chantretle and 
Conie H roplor i we other in thi oft 
cla 

At the lon wave end of the pectrun 
we mn find an assortment of red wil 
er little troulsle The whole tribe af Ku 
tla fred) present srious rudd 
ind several of the Hygrophoru bright 
arlet The tin line of Patella found on 
rottin le lliant it 
the Searl Peviza or Fair Cup 
(Cinnibar VP md Cinnibar Chantrelle 


Masked 


there is 


and 
green 


vivid Parrot Hygrophorus 


tive 


finding 


(lavaria 


hat 


hen 


| 
|__| 
Honey 
The judges were Brown, Cy Col urder to find than other bature sub The insaturated color would pro inde i 
nal Awelre Cingrich eet ich wild flower lor instance longer liet than my of tt above cute 


shades 
brackets, Dedalia and 
which are rich 


Fomes Lo 


brown 


vering a wide variety of 
abyrinth 
epecies 
e the Bay Peziza and 
Iwo of 
ommon bracket like 
versicobor und «€6P 


band ot 


4 rich re Iddish 
types of 
sonatus 
shade 

utivractive subject The 
iff Balls edible 

arth “tare ury all the way 
Pear 


various 
col 
many of which are 
ive white of the 
Cemmed Pull Balle to the lead 
Lead Colored Puff Ball 


j bracket forme belonging to 


common 


ot the 


md Fomes exhibit various shades 


and 


well represented 


Amanita tribe are a 
of the Lepiota, 
Mane- 
only mush 
little “off 


and 


Many of the 
white, as are some 
Mushrooms. The Shaggy 
Collybia, the 
with a long tap root, are a 

Most of the 


relatives the 


deadly 

ghostly 

o Parasol 

and the Rooting 

Mushrooms 


white Coral 


their close Dremellodendrons 


white or 
Split Gilled 


und Hydnume are either pure 
little 


up and Saucer 


very close to it. The cute 
Bracket and the 
found on dead 

Blacks of 
but should be 
the lint The 


lumps of 


which are 
twigs, belong in this list. 
course are not interesting, 
mentioned here to complete 
clubs of 
Daldinia are 


Russula 
and Black Saddle 


Xylaria and 
black as 


nigricans 


woody 
the warty 

night The 
Boletus 


their 


names of 
Satanus indicate 


color 


color « hanges 


find 


either as they age or 


It is not unusual to 


in mushrooms when 
various Coprinus 
black and deli 
quesce as they get Most of the 


Puff Ball« dark Morgan's 


Lepiota changes to a greenish hue, and the 


bruised. The 
Manes, ete.) 


they are 
(Shaggy turn 
older 
turn with age 
Blushing Amanita turns from brown to red 
Boletus cyanescens and B. luridus turn blue 


bruised, and Satan's Boletus changes 
from black to red 
T he 


should 


“ he n 


sketchy as they are, 
watch for 


walk- 


search is successful 


suggestions, 


stimulate you to mush 


room subjects in your through the 


woods. If your you will 


have to agree that here is an excellent held 


for color H ARR 


Stereo Division News 


Royal Oak. Mich 


Vermont 


What Price Standards? 


Following is a continuation of last month's 


which it was pointed out that the 


d required to judge the larger sections 


ch an exhilition as Rochester's on a 


possibly forces impact inte 


and that the growth of 


that 


too important a role 


tereo entries may bring medium to 


onsider impact toa highly, too, under the 


rush 


During the 


udging./ 


fre of 


afternoon coflee break we had 


mm oppertunity to watch the print judging 


teed on which four 


how the 
judges the one 


turniabic wae were 


ga print on the 
ime before the 


mck easel was being replaced by 
turned 


which 


about th 


committee worker while another 


a continuous speed 
before jury at 
tolling off the 
These 


rounds of 


fight referee 
a knockdown 


nh previous 


prints had 
course, 
m much thought be given to any 
that 


impact he 


ther than @ picture 


And 


impact in 
should 


a territh 


tire 


fac tor 


making up a hewspaper the stories 


headlines are the 


impact 


nd these are the ones which «ell 


er in street competition But if the 


filled 


infor 


part of that paper were not 


startling but often mors 
ind very often better 


written stores 


net headline material the 


litthe 


re acl 


need mighty time to finish 


sling 


| having been Stereo 


ot s member of all Stereo 


international folios and all 


Stere folios, hesides carrying on 


«lick exchanges through 


spondence all over the world. we have 


seen the work of a very great number of 


tereographers, It had 


mined 


been a question in 

work of 
would have a hearing on judging 
It did, but ability to 


the other 


whether recognizing the 


entrants 


know the views of 


judges by not using a point sys 


tem helped somewhat to throw off any pos 


sible subconscious prejudice 


Point system best? 


Hut most contributors want point resulte 


Division 


indication 
worth, and many claim this 
method At Rochester, 

their appeared a slide 


on their cards to them an 


of their 


give 
slide’s 
only fair 

judging 
sea guile and it appealed because 


i* the 
early im the 
of some 
sern too many 


none of the judges had 


over the years. On a 


scored high 


such slides, well done 


basis of points it would have 
appeal 
difficult 
plus fair composition 

7% slides had 


than eight of very 


remaim m just on its 
and 


‘ nough to 


in the handling of unusual 


subject) matter 

But before the end of the 
been reached no fewer 
matter and general 


Those follow ing 


nearly the same subject 
composition had appeared 
good and one or two were 
than the first 
that all 


points at 


were all as 


better gull pieture, which 


would mean would have to receive 
probably all 
Pity the 
similar 


exhibition a 


the same least, and 


would have been accepted poor 


audience! Inclusion of just two 


penguin slides in a Chicago 


couple of years ago drew criticisms and 


audience es 
APSA 


article ne 


wonderment by some of the 
As Raymond J. LeBlan 


Journal 


points out 


in recent evyetem of 


judging guarantees acceptance or rejection 


i basis of merit, but that the 


method 


olely on in-out 
or study 
hould ‘ 


ium «for 


not only provides what it 


good show bout 


alexa pave a prem 
originality (thought and 


making the 


eare in 
preture) and that this is good 
for photography 

element will always 


The human prevent 


judging results which can be mathematically 
foretold, and this too is good for photogra 
eliminates and 
Rox hester pte d only one 


slides 


phy because it sameness 


static results 


ol every tive stereo 


Milwaukee (Dr 
Robert I 
Hibbard 


four entered 


entered, while 
Frank E. Rice, APSA; 
Melntyre, APSA, and Frank F 
jury! was accepting one of every 
But Rochester found 20 slides 
worthy of honors or medals. 
And that 
accepted im one 


Milwaukee only 
heen 


been 


nine slides would have 


show might have 


other 
Record for Detroit 
As this is from St 


Louis has not been received with total fig 


rejected for the 


written the catalog 


ures, but the Detroit judging has just been 


completed and the 968 stereo entries betters 


everything except a couple of the Chicago 


Lighthouse exhibits. The Lighthouse, being 


the oldest stereo show, the only one ex 


clusively stereo, and a charity activity, prob 


ably always will receive the greatest number 
of entries 

There were 816 “standard” slides received 
at Detroit from 204 


world, plus 152 reels containing from one to 


entrants all over the 
seven pairs from 44 View-Master entrants 
The Stereo Division began a medal-award 
program similar to that of the Color Division 
by making available one medal for Best Slide 
This went to Willem I 
brugge of The Netherlands 
credited to 17 


Berssen 
Hon 


other 


of Show 
Hague 
mentions 


orable were 


slides and one to a reel 
Possibly the 
that although Detroit 


for the 


most signihceant item was 


accepting stereo 
first time the stereo entries were leas 
short of the 


than 


than a 
total, 
the color slides 


hundred pictorial print 
lagged 600 
Not counting the reels, the 


which more behind 
stereo slides surpassed the similar Rochester 
total, even though the latter show was able 
to accept kind of 
of Jack Stolp's Projectojuster 

before it 


slides in any mount be 


cause which 


accurately adjusts each slide goes 


screen, and so does away with eye 


Lack of eur h a de vier 
handi« apped the on 


on the 
fatigue for judging 
at Detroit might have 
trants through judges’ fatigue had not the 
judging been spread over two days to elim 
inate this very problem 

Quality of the View-Master 


derstandably not up to the 


reels was un 
general run of 
“standard” slides, but showed great promise 
Detroit 
camera will 


and they will be accepted in future 


shows Users of the Personal 
learn through entry in exhibitions that pretty 
shots of flowers and cute shot« of the kids 
usually aren't exhibition material 


When they do, they «hould be 


pete on an 


able to com 


even footing, although some 
system of exhibition mounting probably will 


For the 


Orlando 


Detroit show, and the 
first 
enter 


be required 


one at where the reele were 


accepted, entrants were allowed to 
one to seven pairs on a reel to be judged es 
maker would 
best 
hecause 
Mounting often 


alt houg n 


In many cases the 


better to 


one slide 


have done select the pair of 


the seven he often sent in poor 


pairs eliminated the reels 
either 


the work; and 


was not accurate enough 
this did not 


it probably will be 


count against 


necessary time in 
limit the View-Master single 
pair as in an slide 
If this comes about, it probably will follow 


the future to 


entry to one ordinary 
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Borie 
Lenaite 
batu ‘ 
thee or 
Poly pore 
naking 
srious | 
th 
fron he 
shaped a 
at tie 
article 
raeele torn 
front easel 
am the 
the talole 
broughe print 
regularit 
nm judging 
thal 
Ores, 
the) 
create 
with the 
et oe 
hil) 
_ 


that reels will be manufactured to accom 
modate one pair only for exhibition use 
Provision of at least a close-up window 
where needed also should become part of 
the «vystem 

Anvway. the «ize of the total stereo en 
trv at Detroit and the success of the View 
Master entry which produc ed one of the 
18 honorable mentions, clearly indicates not 
only that stereo is on the march toward the 
top of the photographic heap, but that there 
is a whole new approach movement apparent 
in photogray hy which had better be fr 
ognized by uiging panels if they wish to 
retain the confidence of those who make and 
enter pictures 


Well’ 
Pittsburgh Next 


Whatever vou think of present or possibly! 
judging «vstems, entry in the exhibitions is 
necessary if you are to play a part in de- 
ciding the proper method 

The next exhibition for 3-D on the hori 
zon will be held in Pittsburgh in September 
under the banner of the Natural Color 
Camera Club of Pittsburgh It will be the 
sixth Pittsburgh All-Color exhibition and will 
be including «stereo for the second year 
Forms may be had from T. C. Wetherby, 
116 Avenue “LL”, Pittsburgh 21, Pa. Judges 
are Dr. Frank E. Rice, APSA, Chicago; John 
( Moddejong: APSA, Cleveland, and D 
W. Grant .Franklin, Pa 


Stereo Dupes 

Paul G. Horner, president of the Academy 
of Stereoscopic Arts and Sciences, points 
out that over and above the problems in 
color duplication of built-up contrast, grain 
and inefficient’ color matching, probably 
much of the dissatisfaction on the part of 
purchasers of duplicates can be traced to 
the slightly enlarged images resulting in 
most methods of duplication. Stereo dupes, 
unlike flat pictures, must be made in an ab 
solute ratio of one-to-one to the original, 
he explains, because when the picture is 
enlarged the image becomes greater but th 
parallax remains the same, which in final 
result is a lessening of parallax to imag 
size and «o a decrease of stereo depth. 

The stereo depth is reduced in such a 
case much as occurs when long focal length 
lenses are used for stereo pairs but inter 
lens separation is not increased and compen 
sation not made by use of a viewer with 
longer lens. Horner points out that color 
slide duplicators have for years cropped or 
iginal 2x2"+ in duplicating, and have con 
tinued thi« with stereo, although they may 
believe they are copying one-for-one Ther: 
is first a bows of about 1/32 inch covered by 
the mask. and to this usually is added an 
other 1/16 inch to prevent copying part of 
the mask. This adds to 3/16 inch or nearly 
20 per cent of the original slide, side to 
side, which in turn means the image is 
blown up about 20 per cent and so loses in 
that ratio between image size and ortho 
parallax. Horner suggests that those getting 
stereo Copies insist on one-to-one ratio, either 
by having the films copied without masking 
and accurately, or by allowing the mask to 
be duplicated the amount it actually covers 
the film. For the latter treatment, films 
should be mounted in proper distance masks, 
the outline of which will just match the 
necessary remounting mask if included in 


the copy 


July 1954 


Slide Bar 


Because there have been many requests 
for information on sources of slide bars, 
both for use with stereo cameras on clos 
ups and with 2D cameras for separate stereo 
exposures. Dr. Rice recently made inquiries 
on present availability of one reported in 
the directory issue of the SD Bulletin last 
year, which proved practical and low in 
cost 

It is called the “Stereo-Bracket”, and 
Spiratone, 32-34 Steinway St., Long Island 
City 3, N. Y., is prepared to fill mail orders 
ut $4.95, postpaid when order is accompanied 


by payment 


CAMERA 


Henry W. Barker, APSA, ARPS 
392 Hope St., Glenbrook, Conn. 


Back in the days before photography 
fastened its fatal hold on the writer, he was 
un avid chess player (honest!). Those who 
have anv knowledge of the game will agree 
that it can be a very fascinating and excit 
ing pastime—contrary to common belief, 
which has been fostered and nurtured by 
musty radio and TV gags 

At this point you may very well ask, “So 
what in the name of Hasselblad has chess 
to do with photography’ So drag up a 
divan and get comfy while we attempt to 
elucidate 

One of the most fascinating facets of the 
game of chess is the excitement and sus 


pense of tournament play. Every chess club 


has its individual and team matches in 
which a player quickly finds his strength 
and may then challenge those higher on 
the “ladder” than he. If he wins, he moves 


up the ladder. Hf he loses, he remains where 
he was before he challenged until such time 
as he may properly challenge again, or is 
challenged by someone below him 

Our point in bringing all this up is that 
‘aneta clubs have evolved a challe nee” 
svetem very similar to that of the chess 
fraternity Or at least two of them have 
They are the Flint Lenemen CC of Flint 
Michigan, and the Waterville (Calif.) 


According to Lenemen Letter”, thre lint 
Club's Bulletin, the challenge system works 
like this 

One member is appointed “Challenge 
Chairman.” and his duties are to generally 


supervise the contest and settle any possible 
lisputes Any member may challenge any 
other member to an individual contest, pro 
vided the challenged member is in the same 
competition group, or a higher one kor 
example, a Class Bo worker may challenge 
another “B" man, or an A worker. How 
ever, A workers may challenge only A 
workers 

Subject matter, specifications and limita 
tions of the challenge may be as compli 
cated as the challenger wishes, but the 
challenged member is under no obligation 
to accept. He is given one week to accept 
or reject the challenge 

Special mimeographed challenge forme 
are available from the chairman, and a 
challenger must make these out in tripli 
cate—one for each contestant and one for 
the file of the chairman. Only one mount 
entry per contestant may be entered, but 


thereon may be any number The 


prints 
mount must be 16 x 20, unless otherwise 


specified 

The prints are judged on a re gular com 
petition night by the jury which judges the 
regular contest The challenge, when ac 
cepted, will be read to the me mbership on 
the print night following its acceptance and 
reread to membership and judges prior to 
judging. Judging is not to be held less than 
2 print nights from date of challenge unless 
it ix mutually agreed by the contestants to 
change the rule 

if «a contestant fails to produce his 
mount on the predetermined judging night 
any challenge rule, points go 
contestant if his 


or violates 
automatically to the other 
mount is eligible 

lo prevent print night from being over 
long because of a crowded schedule of chal 
lenge judgings, only 5 such contests are 
echeduled for any one evening 

The Lensmen «ay that the challenge gim 
mick was met with more enthusiastic re 
sponse than any other recent idea, Which 
may give you print chairmen and club of 
ficers some food for serious thought It 
brings to camera clubs the excitement and 
novelty of individual competition to com 
plement the regular scheduled contests 

Although the Lensmen CC is happy with 
the new idea, it takes no credit for its con 
cept. Whit Hillyer’s Camera Clubs Column 
in the January issue of Photography gave 
them the detaile on how the Watsonville 
(Calif.) CC has used it, and they took it 
from there 

For any club whose print. tor slide!) con 
tests have become a little musclebound ot 
slow lately this adaptation of the ches 
players’ ladder” would seem to be worth 
the old college try! 
Any takers’ 


Clubs and Councils 

News of club and council activities which 
have heretofore been sent to the Journal 
should now be sent to the Zone News kdi 
tors. News items sent to the Journal will 
he forwarded to the Zones. Dy addressing 
them direct you have a better chance of 
getting your inte print 

News and pictures should be sent to the 
following: Canada, Rex Frost APSA, 3 
Bloor St. W.. Toronto, Ont.: Eastern, George 
1. Munz. 37 Homestead Place, Bergenteld 
N Central, Loren VM. Root APs (OO, 
Sheridan Rad Chicago 26, UL: Western 
VM. Phegley, 320 W. Riverdale Dr, Glen 
dale 4, Calif. Eastern and Central Zones are 
identical with Standard Time Zones, West 
ern includes Mountain and Pacifie Tine 
Zones, Canadian Zone includes all of Can 
ada. The closing date for news is 20th of 
the month 

You may find it easier to send your news 
through your District Representative (ser 
Membership Directory) or through the Dix 
trict Reporters he is now appointing. The 
District Reporters send in their news on 
the 15th of each month, or send a postcard 
saying “No news”, so you can do them a 
service by feeding them news of activities 
and personal happenings in your vicinity 
The guiding factor is that there must be a 
PSA connection; cither it involves a PSA 
activity or a PSA member, club or individ 


ual, concerned 


— | 
13 


PSA from page 17 


the PHOTOCRAPHK SOCIETY OF 


AWERICA Those o ou whe are not vet 
ig? if for PSA are perhay net yet 
full sware of the value ruing trow 
ue aft This fine Photographic Or 
ganisatio which large at help 
ing and eerving the amateur photographer | 
conetan growing amd growing rapidl 
This healthy growth is enabling PSA to 
pre even more heiptul erviees to the 
ind jual within the ranke of the organiza 
tien on a more efficient and costly 
the (olor livieion alone now 
one of the largest of the division within 


PsA, and the one of most interest to MCP 
different 

offered 
sending out the PSA Journal 
each month, which in iteell is a very fine 
Where elee can 


return tor a ten dolla 


members! there are now thirt 
g offered. All of thie ix 


n addition to 


ervice 


photographic publication 


ou et reatet 
investment each vear 


into PSA is 


(,etting perhaps the best wa 


we * photographer can help to 


protect and strengthen the interests of our 


‘ whole There have been are 
rather omimou threats to our ftreedom in 
th field when it come to the matter af 
our pub showing of the work we lo 
What better way can we protect our own 
freedom sruclsothe integrity of our work 
than to part and to build an 
yanization combined nee will be 
tron ‘ igh te counteract nt threat 
photograph 

PSA i your erganization lesigned to 
erve and help you a» an amateur Photo 
rapher wl net get with it, become a part 
hare it benehits and service end 
ilea to betterment and broadening of it 
ervice 

Whether all of u ure completely aware 
of woeor fhe we are livin in a dangerou 
sue when we care to etay 
ilive and we must be ALERT Th 
apolar n areas of our livin including our 
svecations or bobbie This means we mu 
THINK and ACT in a manner that behite 
freetom loving people \nd free people 
are alive, the participate with eaeor in all 
ot the wt tw them tres offers 
them, Ps one of these a { 


your FREE COUNTRY, USk BECOME 
A PART OF TT, AND BETTER TT WITH 
YOUR OWN TDEAS AND YOUR OWN 
CREATIVE THINKING 


Acosta recovering 


hye nan friends of Ternard M \costa 
APs\ f 


Change of Address 


if ia woving | ure to ad 

Hleadaquarte iving both ol 

new es. not notify the 
printer the editorial ofhes Your 
n ed at HO each 
ind all your records are kept 


takes 


want 


PSA 


irmai 


eased to know that he i« well on the road 


to recovery following a recent illness 


Bernie Commentator of s Portrait 


lortlolio, is an internationally mous pro 
fessional portraiti«t Recipient of the Mas 
ter of Vhotography onferred on him 


legree 
ly P.A.ofA., he has always encouraged and 
taught smateurs to make better photo 
graphs 


While 


which will limit his photograph 


confined to Raybrook Sanitorium 
activities. 
why not write Mr. Acosta a few words of 
cheer? He can be addressed care of his 


14 Academy St., Saranac Lake, N.Y 


studio 


BOOK REVIEWS 


lhe books remewed in these columns may 
bookseller 


direct from the 


he ordered trom your regular 


your photo dealer 
publishers 

Photography with the Graflex 22, 
John 5. Carroll, 128pp, 104 illus., ine. 
many in color, Morgan & Lester, N.Y. 


$3.00. 


This book follows the pattern of many of 
the new single-camera books, but the treat 


While 


(,raflex 22 cameras, it 


nent i exceptionally well handled 


primarily about the 


contains much of value for the new photog 


eT most of iat to short-cut 


his path to intelligent pictures Every type 


pieture is imeluded, with helpful sug 
estions, The chapter on color photography 
overs both negative and reversal color hime 


\ wide variety of subjects is covered, and 


ime i nt on processing 


LA TECNICA FOTOGCRAFICA, I 
CLERC. Dosw t =, 733 450 pag 
621 ile » figuras. Version de 
Edicion Francesa por el Dr. E. 
Calvert Pascual. Editorial Gustave Gili, 
s.A.. Enrique Granados, 45, Barce- 
lone 7, Espanta. 


rac 
la 5 


beta biblia de la fotografia, como podemos 


lamarta fue traducida§ originalmente del 


muchos anes, pere 
hasta ahora no habia estade a la disposicion 
hablan la 


fotogratos «que 


lengua espanhola. No hay ninguna necesidad 


iluar esta obra monumental bien 
onocida u bien ganada fama e« reconocida 
nundiaiment bl Dr. Calvert Pascual ha 
‘ i! ra ervicio a la totegratia en su 
de traduccion, La encuadernacion 


ilu traciones 


trial 


utilidad 


dustrias 


Tiene dos indices, uno los asuntos gener 
ales ¥ alfabetico, facilitando asi su use 
Tambien tiene dos apéndices, uno cronologico 
y otro bibliograhco Ninguna biblioteca 


fotograhca 
‘ omple ta 
Fotograheca 


Enlarging, 


pp. illus. 


Mep 
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darkroom 
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Haus} 


Kine 
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pueda prestar la maxima 
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fotogratwa- 
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RECORDED 
LECTURES 


Wm. G. MeClanahan, 
Lake 


922 Ryan ™ Charles, La 


Much news of import to give you this 
month! For there's much adoing in the 
Recorded Lecture field which should be 
interest to all our “customers” 

First, because the program has expanded 
like un H-Bomb during the past several 
months, it bas been necessary to increase 
our staff once again. And as a consequence 
there's been a reassignment of duties and 
responsibilities, Fred Kuehl (who our East 
ern friends have come to know as their 


librarian) 


of Distribution, and all new customers 
should write directly to Fred for the name 
& address of their nearest librarian. Fred's 


moves into the job of 


Director 


PSA Recorded Lecture Program 
The Recorded 


offers the following programs for your 


Lecture Program 


lub. Each program consists of a set 


of 2x2 and a tape-recorded 


slides 
commentary 
No. 11. Prints Never 
Salon, by Ceorge K 
No. 10. Elements of 
tion, by 
FPSA. 
No. 9. My Camera In 
Fred 


Send To A 
APSA 


Hoxie, 
Color 


Bernard G. Silberstein, 


OfaA 
Hon. 


Search 
Subject, by Archer, 
FPSA 
No. 8. Let's Take Nature 
Ruth Sage, APSA 
No. 7. Abstractions, by 
lee Wright APSA 
Comments on 
the PSA 
tion, by J 
FPCA 
No New 
bara Green 
No. 4. Still 
Dewey 
No. 3. Outdoor Photography by D. 
Ward Pease, FPSA 
No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie, 
APSA 
No. 1 An 


Prints by 


Pictures, by 
Sewell Peas 
100 Prints from 


Print Collec 
Armstrong, 


Permanent 
Elwood 
Prints for Old by Bar 

Life by Anne 
PSA, APSA 


Pilger 


Recognized 
Hedenvall, 


Analysis of 
Salon Ragnar 
FPSA 

\ deposit of $25.00 should accom 
order. A 
each Lecture. For 
members of PSA 
ice charge is $5. The 


ed trom vour «de 


any an service charge is 


made for clubs 
the serv 
service irge 
posit 
returned. Clubs 
PSA will 


not members of 


s on request. 


Island, I. Old 


rib store 


still write 


2001 With ™ Rock 


address is shown in our Box which appears 


on this same page. 

Secondly, there's another new addition to 
our growing list of shows available to Ps\ 
clubs. And we're as proud of this new 

parent you know! As 


presentation any 


vou'll see from the Box, it's number 11, 
Punts 1D NEVER SEND TO 4 SALON by George 
R. Hoxie APSA 

It's needless tor 


George is a talented artist and a well known 


us to pot out here that 


photographer. But some of you 
know that this 


Magazine 


pictorial 
Ex-editor ‘(of 


than seven 


may not 
Mini am 


now has his 


for rere 


years) own studio and has 


given up his teaching ways for the more 


profitable (we hope) life of commercial 
photography 
The title of this new show is alarming 


but we can say in all seriousness we don't 


think it's 
down and 
wastebasket as you might think, but rather 
slides are pre 


CLeorge doesn't dig 


appropriate 


show you the interior of his 


these wonderful Kodachrome 


sented with light humor as he shows you 
how he feels his own work could be im 
proved 

It doesn’t make much difference whether 


you especially like portraits, pictorial» 


nudes, or still life shots you'll find 
something in this hour long lecture which 
will appeal to you, And like some of our 


other shows, this one creates a strong desire 


on the part of the listener to get into his 

darkroom and to try some new methods! 
For example, did you ever think you'd 

like to spray the deve loper on your ei poser d 


paper with a flit gun’ Or to try applying it 


to only sections of the paper with a sponge ¢ 
George will have you trying some most 
unusual techniques after this session 

We can't emphasize too strongly that 


these are wonderful pix even if the 


commentator does treat his own work with 


a certain amount of disdain and contempt! 


He'll have you chuckling along with him 
before the show barely gets underway, and 
the fast, humorous pace is maintained all 
evening 

As with the other shows, the using club 
not only receives the 2x2 Kodachrome slides 


which gives you 
It's seldom 


but aleo an hour long tape 


the “audio” end of your lecture 


that any club can offer as excellent a com 
mentator and instructor in an hour long 
illustrated lecture for only five bucks. Here's 
YOUR chance to do it. If you don't know 
whe your librarian is, get a card off to 


or drop me a line for full and 


Fred today, 


details on any of the shows! 


‘ omple te 


Judging from page 27 


candles with no distracting 
glare or reflection near the 

print. Then adjust glare tree 


1 uniform total 
iNumination level of 25 
achieved, The a 
lighting the 


lighting that 
print 
foots andle 


tual technique for 


prints relatively unimportant 
as long as glare free illumina 
tion of proper intensity is ob 
tained 

As a rough gu de th follow 


will deliver approxi 


2.100 


ing setup 


footcandles 


mately 18 


Haasch Certificate 


#ocwty of Ameria 


watt bulbs in Kodaflectors 
(matte side) at 7 ft. distance; 
with an angle of 35° between 
the beam from the light) and 


the surface of the print 
Accuracy of Light Meters Used 


~ 


in Establishing Correct 
Levels 


illumination 


nation 
The 


measured 


should he 


with a light) meter 
known to be in good calibra- 
tion and the readings should be 


‘ he« ked 


preferably with those 


ola second meter 
The diagram suggests an efficient and 
judging a 


Shown is 


arrangement for 
salon in a 24 feet 
the location of a single 150-watt reflector 


compact 
room 20 x 


spot for providing an 18 footeandle il 


lumination that is to be augmented with 


room lights» 


with the 


>» to 7 footeandles from 


These 


meter cell parallel to the easel 


figures were obtained 
pointed 
toward the judges, not pointed toward 
the light. The reflector spot is clamped 
to the screen in a location 8 feet straight 
out from the front of the easel and ten 
and a half feet to the left of its center; 


the light is located at a height of 7 feet 


In this position, the spotlight gives ade 
quate head room, clears most obstacles 
and delivers glare free light if the easel 
is tilted back so that the top of the 
print is about 2” farther back than the 
bottom. Small circles show the stations 


ol assistants There is & space for shout 


bette r if 


ten spectators although it is 
them at least ten 
judges This or 


could be 


possible to place 
behind the 


visitors 


“pace for 
more provided in a 
larger room 
1954 PSA Convention 
October 5-9 


Drake Hotel, Chicago 


psa 
4 
— 
| 
be quoted price’ 
New ruston il write 
Fred 
els area ye 
July 19514 15 


Salons 


Mete menochrome prints 
Wensperen ice SS stereo 
slides, prints 
tere Entry too 
otherwise 


portions of salons lieted 
sien epprervel Check 


sien for recognition ef 


PSA-Approved 
On Exhibition 


MIDLAND (MOC STL) 


end aff gallery 


MYSORE Pahibited 


ladia 

Diego st 

NO) AMERICA 

Cleab gre 

fer 

Park 
MARTIORD 

wiwrni 
‘ (caller 
Open tor E 
wi 
‘ 
‘ 


I 


Ave t Sept at Acade 


Obese, 1855 Liliha & Hoe 
EDINBURGH (MM) Cloeee I 
te Sept. in Pahibitios 
shank, 16 Orchard Rad 
REDLANDS (MO) 
ot City We 


‘ii Path Fain 


Aug 


ferme not required 


VANCOUVER (MT) 
2 ept Theta 


bibut Pehibition Park 


wT ‘ oe Aug 


Ape Bombe 4 
be ladia 
,ivew i ‘4 
‘ 
iv ‘ 
‘ 
/ 
S40) PAULO ¢ 
st Galeria 
Handeirante Rue Avant 
eae 


(VM) 
at Muse Municipal Le 


Potograica Rowarina 
tee 
NORTHMEST (MM) 
826 Pair Date 


Aceon. Puyallup, 
M 
Sept. 11. Fee tor pr 


ot PSA Convention in 
Date Mise Mary Abele 
tea, 


VICTORIA (V4.7) Clowes VM tee $1. 


‘a. eodiine s 6 weeks before 

put tian 

Avg Sept. 6 icadiine Aug. 6. 
Four slides, $1. Forme: J. H. Banke Exhibition 
Park, Var vor 6 Canada 

SACRAMENTO. Sept. feadt Four 
slides, $61 Grant Duge ro. 
Se rament 

STOCKTON ON TEES Sept. 418, deadline Aug. 


Four slides, any size, $1 Forms James Milace, 9 
Ellen Ave., Stockton-On-Tees, England 

S4LT LAKE Cilt Sept. 7.18, deadline Aug. 21 
Four slides, $1 Forme: Howard Western 2223 E 
13th South, Salt Lake City, Utah 


PITTSAURCH ALL COLOR Sept adline 
Sept. 7 Pour slides, $1 Four nts, $2 
etherby 116 Ave ! Pitteburgh 
1. Pa 

PS4. & 1 ecadline Sept. any 
size, $1 Forme: Roweel Kriet 


TULSA, Oct. 11.18, deadline Sept. Four slides, 
Forms Joe Kennedy 1020 Kennedy Fidg., 


Tulsa 3. Oble 


ARIZONA lew ne Cet slides 
Aris 

WISSISSIPPI PALLEY udline slides 
for fous prints), $1 bor I A. Tucker 
O25 Carter Ave I 7, M 

Third PSA Cinema Competition. te r lémm, silent 
or sound, no subject mitations. Closes June 2 
Fotry fee $1 except to MPD members. Date: Alice 
C. Hoflman, 885 S$. Lucerne Bi Los Angeles 5$, 
Calif. 

ern MISSISSIPPL VALLEY Nat slid 
nly. rinte af ediut divi 
sior mor h tr ‘ 5 
Data: N. A. Tucker ‘ (ar ‘ St. | e 7 
RD SANTA BARBARA NATURE Nat prints, 

‘ t O. Boa 177, 
Hart ‘ ‘ 

Psd 4 Ame tandard slide ‘ Sept 
6. Project PSA Cos Earle 
Krause, FS >. Her ‘ ‘ 

Ane Vik Kar 

mat 4 ' 

York 

lay foe ‘ 

ae ‘ ‘ 

r . Lif 

Story. Telling and 

Sean ay Ml Jar 

Mathes Psa. he 

4 ‘ il 
Caines Dog " ‘ k 4 New 

York nN. ¥ with 

loge moet ork might 

Sept. 1, 1954. A rd te ‘ bring 

py { the book Your 

Dog which hae thew winning 

photos 

We have ta ot ‘ hes 

atest is on age be. Move 
letaile later oF 

Listing of teats thie We re 
serve the right fuse sting " test which 

wigment exacts hf ant tor 

tee litthe returs 


PSA JOURNAL 


CHENT M Clu Sept. 12 Pahibited Oct. 24 toa 
GChent Now in Antwere Data 
Julien Tack, Nieuwland Ghent, Belgiom 
eee Sept. 21 T 2. M tee 
Oct Nov Data Club 
prints, grat « Mes Sen Juen de Letran ier, 
ive monochrome Pix Men pe Mew 
eientifl or ne (MOY Oot. 1 ious ahibited 
lose unless Pote KRleb Vardar Skopje, 
The monochrome ke if Yug ‘ 
sve initial Pictorial Divi SANTIAGO (M.T) Closes Oct. 10. Exhibited in No- 
liet of appropriate divi vember. Data: Foto Cine Club de Chile, Huerfance 
sections 1223, Sentiego, Chile 
n STATE FAIR MT) are Oet. 1 Print tee 
ons $1.50 Pahibited New Date Arizona State 
Pair, Phoenia, Arizona 
Jone 36 to July 96 YONG KONG (UC) Ort. 15. Eshiblied De 
it at St. John's Cathedral Hall Data: Tom Chan 
3.16 in New Eastern Terrere, tnd Cousewoy Bay 
Henge Kong, Chine 
Ju ' at 
‘ hibited New 14-2) ot Arte Center Date: Jae. A 
shibition Jul aft 
Nov te D at Munical Art Gallery Data 
1 ‘ 9 Ladvykink Roa News astle pon 
Tyne 4. Englend 
Sahibition end LUCKNOW iM Oct, 15 Dae: HH 
Rare Yehiapur, Allahabad P.. India 
Jul 4 ot CURA (VT) De Pahibited De 18 te 
Jar at Date: Club Potograt le Cuba 
K. Mub mou than Park 
ntries 
iM ‘ sos Je 0 entry fee 
vil hibited Mar. 1.20 Data: Hug Ferreira, edade 
Sergipena Potegrefia, Caisa Poeta 0 Aracaju 
Sevg Hive 
10, Vee $200. Exhibited 
ny of Arte. Data: Ge 
+ Other Salons 
lal awail 
14. Aug. 21 
Bete: G. D. Craich Open tor Entries 
burgh 4 the VEW DELHI Clowes July 31. Data: T. Kasinath, 
Pahibited July 31 154/29 Karol Bagh, New Delhi 5, Indis 
iit Data: Rott. F ANDRE wy) 
the t Ne and Calif ‘ 4 ‘ia 
IRISH (MY Cloeee July 1 i Aug to Sante A bets le Brasil 
Rept. House, Data: Geo, McLean AM Aug. Exhibited 
pringfield, 1 
‘ ra att Mi | Date Pot 
PITPATERSRAND (MOS) Clowes Jal Fotry Mi ‘ Sept. 11 
Publi Library Date See W itwatererar Salve that “a 
of Photography, P.O. Bow Johannesburg, § ' mn Wi, England 
Alriva wei ‘ Aug fees 
" bing 
Seey Nat 
' Es ted be Swedish Maet Lom 
Vencouver 6, Ce 
1, Swedes 
195 Hornby Road, Bon Spais 
19 N ARIE all 
4 te thee ‘ tad 
Mr. Mahon will also 
vision rrent 
fois, Wate: Clube ' newly revised 
lave «516, Se Paul ’ tfee chairmen 
Pahihited 1w 
tent 6 Argen 
ne O Or 
Waehington Pair 
SS close Sept € T A f e f oporently w meet 
Eshibited Oct. 5.9 ‘ re tion 
Drake Hotel Chicage 4 i be sent di- 
thy A 2134 oncord 


Bats 


(from page 19) 


fluttering among the flower beds. Their flight was exasperat- 
ingly erratic. One moment they would be padding along on 
a level course at about 15 feet from the ground, the next 
they had dived, twisted and all but looped-the-loop in their 
pursuit of some luckless insect. But despite their crazy 
evolutions it was obvious that my chance for flight shots had 
arrived at last. 

The problem was no longer how to get close enough—if 
I remained still they would frequently pass within a few 
feet—but how to judge their range to ensure sharp images. 
A range-finder in the dim light of dusk would be useless 
with no chance of watching the split images and firing the 
flash when this coalesced as when making flight shots of 
birds in daylight. Nor had I any electrical devices to do 
the job for me; all that could be done was to set the 
eamera for a fixed distance and to fire the shutter and flash 
when the animals were guaged to be within the band of 
sharp focus. 

A lead was run out from the house to feed the power 
unit. A single 100 watt-sec. tube and its reflector were at- 
tached to a 3'ox2'y reflex to the top of which was clipped 
a simple home-made wire-frame finder. The lens was a 
well-tried 16.5em £/6.3 Tessar in synchronised Compur and 
was so arranged that the flash could be fired instantly by a 
flick of a finger. The camera was set for a taking distance 
of 14 feet and the lens stopped down to {/8. Although the 
bats might well come closer than this it would then be very 
difficult to catch them at the correct moment and the further 
they were from the bulb the less likely were they to be 
frightened and the greater the chance of repeat shots. 


I soon found that the animals were not alarmed by the 
flash at all; only when I moved quickly as they flew towards 
me did they appear to detect my movements and shy away, 
The bats were watched through the finder as they approached 
and the camera swung to keep them in the centre of the 
field. The shutter was tripped when | thought they were at 
the correct distance. By the time that it was dark and the 
bats invisible two rolls of film had been exposed and during 
many later sessions, | was to make over a hundred attempts 
to record their flight. From these some half-a-dozen negatives 
were thought good enough to escape the dustbin. On some 
rolls no signs of any bat would be visible after development 
and only too often a wing or tail would show on the edge 
of a negative usually delightfully sharp but quite useless in 
the absence of the remainder of the creature's anatomy, My 
hit-or-miss method was certainly wasteful of film but it 
seemed the only way to tackle the subject using my enist 
ing equipment. At 14 feet the images were small and the 
results shown here have had to be blown up considerably, 
with what success the reader must judge 

Some of the pictures show the animals’ opened mouths 
quite distinetly; no doubt they were sending out the ultra 
sonic sounds by means of which bats are believed to detect 
the positions of solid objects using a form of echo-location 
Another point that emerges is that the skin growing between 
their legs is used for steering; sometimes the bats’ tiny legs 
membrane’ is 


are drawn ‘interfemoral 


closed, at others the legs are held wide apart and the mem 


together and the 


brane is in use as a tail plane 
This is just a small example of the application of the 
speedlamp to nature photography, a field where there are 


endless possibilities for original work 


Digest trom page 38) not four blocks away States would be there, excitement ran high 
| hurriedly unpacked the camera, got it Parties were organized on all sides and 
interest that I receive the new collection of mounted on a tripod and set it up in the the children could hardly wait 
prints And when one has finished and only vacant spot to be found near the curb Karly on the morning of the Fourth, while 
sent off the portfolio, then one longs after It was difficult to a light reading to the stars were still shining, litthe Oliver to 
the ew one, which is to come. To all the suit all the conditions, so |) pointed the gether with his family and some neighbor 
new members | want to express the hope meter at the street paving, made the shut hood boys climbed into the old spring wagou 
that they may thrive in our photo endeavor ter adjustments and set the focus at filty and «started for the City But paved high 
Hearty greetings, feet, hoping that would be about right ways were lacking in that day and with 
Anders Sten By that time the band was close at hand one delay or another the family was la 
and as | nervously tripped the shutter, some A big crowd wae on hand and while huntin 
Now, with such sincere notes and enthu body walked in front of the lens i hitching rack on a back street, strains of 
slasm, how an you sit by and say that you While winding up the film and getting band music smote the air The boys couldn't 
shouldn't take part in this activity? Write ready for the next shot, the prettiest float wait any longer but piled out and ran 
to Col. Joe Perry APSA of El Paso, Texas n the entire parade went by and was lost toward the main «treet 
for an opening Youll never regret yous forever You know how exasperating things Sure enough, there came the parade with 
move can be sometimes! the President marching down the «treet at 
| thought | was having fun, but none of its head He wore a tall fur hat that was 
the prints from that expedition ever reached *o big it had to be held on with a heavy 
the camera club vie wing bow silver chain under his chin Ihe Arpl op 
But even if we missed it on the Fourth, fect step and from time to time he would 
let's try again on Labor Day | for one, eend his cane whirling high into the ai 
am going to pick a shooting location catch it as it came down and execute som 
ahead of time one that provides a suitable fancy maneuver without ever missing a beat 
background and has the light coming in of the music It was plain to be seen that 
from the right direction As to you, I the President of the United States wae no 


A. Luwwe Pascwats, Editor 


you can shoot over 


Everybody Loves A Parade . 


By the time you read this, the Fourth of It all reminds me 
friend of mine used to tell about himeelf 


July may be past and gone, but it will not 
he too 


late to recall the parade and the 


things that we did in photographing it that away back in the 


made the pictures so disappointing 


suggest that you carry 


It all happened when he was a youngster, 
eighteen-seventies Lif 


was much simpler then and things must have 


a stepladder that ordinary man' 


heads of the crowd The boys ran along the sidewalk a long 
- 3 time, keeping up with the President, but at 
a story that an old last hecoming weary they stopped and 


watched the remainder of the parade go by 
Toward the end of the procession ann 
ordinary looking old man, riding in an open 


carriage recewed cheers from the onlooke 


| went out to take pictures of a parade been pretty dull for a little boy back in the but the boys saw nothing remarkable about 
one time, and the resulte were horrible. green hills of Maryland, for when the news him and paid scant attention 
In the first place, | did not start on the job got through to the hill people that thers They were well on the way home befor 
soon enough When | reached the nearest would be a big Fourthof-July celebration they learned that the bewhisekered gentle 
corner a large crowd had already collected down in Baltimore with a parade and every man in the open carriage was Ulysses 5 
and the band was coming down the etreet thing, and even the President of the United (,rant A. L. P 
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We were surprised under and over 
exposed sho his tello re We 


had sup pos vet many years 


Or had he relied on a meter for so long 


Conducted by George W. Cushman that his powers of judging 


tensity had become tarnished. Perhaps on 


the light n 


the set he has an assistant he 


make ail light readings and 
The “Experts” —s wrience does indeed answer that lens accordingly, thus relieving the 
igo | wcame wquainted (pur on photographer had nothing of this “detail 
small fmm camera and a few Perhaps he looked upon his camera 

He had a score of years of merely a toy, and didn’t expect anything 

naking experience behind him-—whieh in the way of quality as a result, yet he 

nat to «. He had the know-how, had many hundreds of feet of 8mm him 

he teft it at home «> he must know by now what to expect 

Now | question is, how much better of it And as a toy he didn't think it neces 

me thi could he ve made his films if he had had sary to adjust the lens diaphram on each 

ra and took additional equipment, such as a tripod, a shot How his professional experience 
tudio a titler und any of the other faoled him there! 

ee theese film you and | think we must have uf tut if his filme did nothing elee for the 

stion around to there would have been an improv group, they showed that in the hands of 

to obtain sone how much of an improvement ¢ the experts, the camera is only a mechanical 

great deal tool, and it can turn out nothing better than 

o, even the best photographer in the what is in the mind that directs it. If that 

world (and we seriously doubt if there is mind decides to “do it the easiest way,’ 

—v any better movie photographer in the bus then the pictures will he sure to reflect that 


vl 
ness today! doesent do any better with his lackadaisical attitude 


would rat vee filme 


vacation shooting than you and I do when Pictures, to be above average—to be really 


the group was th he Uses our equipment good —must a plan somewhere in their 
rage amateur movies, pt You will say “but he eould hav Yes creation—if not in the taking, then surely 
than average put net he « have but he was a professional in the editing, although a plan in the form 


f you want to call it that of a written «scenario before and during the 


turned amateur 
ture They wer amd ey muigh he knew better, he didn't shooting always reeults in the best film on 
ographer had taker le | the screen 
box posure were ‘ ‘ I! like that? How many of Besides the plan they must have the ad 
yd some under " wed our off moments reading and vantage of the know-how of the person 
not weer 1 tripod tuclving wv to make better movies yet making the picture ancl the person must 
snl «man rene. owe it The when we go on a trip we settle for much exert that know-how into his filming He 
shyeet | er ! ” ’ less than the best Perhaps we are in too must make each shot perfect, and not ex 
much of hurry, or we think “thie will hav pect a few good shots to carry the picture 
to do th tiene wv something else along for a film i« like the links of that famous 
didn't make any attempt to achir that line chain: A film is no better than its weakest 
sera angle, and hi ubjects were Then when we get home we ; scene 
| with any regard to the f we didnt take more pains to have « \ sexsion with that famous photographer 
best thing about bh better would have brought forth these pieces of ad 
cone were pretty well timece aT when our expert friend z ace vier for we all know he is well aware af 
many short shots, mor did 3 on the job he will have all the equipment them, but when he went on his holiday 
experience, brains and assistance he needs left his experience at home for why 
to produce a motion pieture Of cours don't know, but he did 
produce a good one, perhaps at the Too many of do likewise, and our va 
of $20,000 clay But that «ame man cation films suffer because of it-—-while the 
rap stripped of all hie equipment, his assistants boys whe win the cups and the trophies next 
cht ancl the brains” of those around him year are the ones who will, thie vear, take 
felon ‘ experienced and ex stripped dewn to nothing more than a mere careful pains with each shot, make the most 
motion picture photographer would hand-held camera--turns out a film of every picture taking opportunity 
ree bette than you or | or anyone ele their equipment and know-how to the 
result « ‘ do of their ability, and will end up be 
club members, upon hearing net only you and me but even the expe 
inde od ‘ shove discussion, felt after all they could when the final result is projected 


random turn out him good as the expert. 
when they met the experts os & pera ane Don't forget MPD Competition 

round. And the expert is no better than Tuttle and Bird Trophies, too 

the average amateur when he is stripped Chicago PSA Convention 

nany items of equipment and 


of assistant« when, most of a 
h wealth of ¢ he ume equipment and is subjec 


Ht Readers of this page who have personal 


) sermon. we could n / otographer projected his 8mm reels problems in movie moking may receive 
nora and conclusion rele of professional friend 


uch Rather, it is vy thought of them Would they 


often wondered, since as this 


help on any phase of this field of pho 
tography by writing direct to Mr. Cush 
mon at 532 Pine Avenue, Long Beach 
12, California. A self-addressed enve 


walk out, or would they congratulat 


ny award winner on his Soom 


What kind o res ort. men were no doubt by 
1] ! ’ lope should be enclosed if an answer by 


to rapher m ‘ ‘ y ‘ r colleague or ¢ 


" ‘ ‘ more an amateur mail desired 


own " 


was holding it 
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A Timely Memorandum 


TO: AMATEUR PHOTOGRAPHERS AND CAMERA CLUB MEMBERS 
FROM: FRED QUELLMALZ, JR., HON. PSA, APSA, Exec. Manager, PAofA 


FELLOW "“SHUTTERBUGS”! There's a “big time exposure” scheduled for August 30 through 
September 3, 1954 at the Conrad Hilton Hotel, Chicago. Make plans now to attend the biggest 
photographic event of the year—lIt’s the 63rd Annual Convention and Trade Show of the 
PHOTOGRAPHERS’ ASSOCIATION OF AMERICA. Here you'll get valuable information from 
America’s foremost photographic experts through Print Criticisms, Color Demonstrations, Business 
Symposiums and Technical Discussions. The PA of A Program focuses its multiple spotlight on 
Portrait, Commercial, Industrial and Press Photography. Outstanding speakers will include Brad- 
ford Bachrach, eminent photographer of women, Adolf Fassbender, Hon. FPSA, truly one of the 
great master photographers of all time, Howard Colton, Beaumont Newhall, Ralph Evans, Wallace 
Kirkland, etc. Another feature attraction of the Convention will be a “short course” in photo-jour- 
nalism conducted by the country’s leading press photographers, sponsored by NPPA. 


There'll be an Evening Print Analysis and Criticism, conducted by a distinguished panel of judges 
and a huge print exhibit featuring forty color prints by Paul L. Gittings, FPSA. And you'll want 
to visit the all-industry TRADE SHOW that offers a wide-angle view of all that’s new in photo- 
graphic supplies and equipment . . . new methods . . . new products . . . new services. 


You just can’t afford to miss this outstanding event ... Why not “shear it now” (see registra. 


tion blank below) and meet me in Chicago in August? 


PHOTOGRAPHERS’ ASSOCIATION OF AMERICA 


G3rd ANNUAL CONVENTION and TRADE SHOW 


AUGUST 30 TO SEPTEMBER 3, 1954 CONRAD HILTON HOTEL, CHICAGO 


REMEMBER! YOU SAVE 


ov Yfos, | WANT TO SAVE $2.50. PREPARE CREDENTIALS FOR: 
ADVANCE 
REGISTRATION 
Mail check to P. A. of A | 
152 West Wisconsin Ave., me 


Milwaukee 3, Wisconsin 


To After Street 
Avg Avg Address lone 
4 
Employees of 
Members $500 $7.50 City Sento 
Members of 
Family 500 7 
Members 5.00 7.50 CHECK YOUR BUSINESS CLASSIFICATIONS 
Non-Members . 7.50 10.00 CHECK ONE OR MORE 
Limited 
Privilege 2.50 250 Photo Photo Photo Photo Indus- 


Good only for admission Amateur Studio Finishing Manufacturer Deoler-Retail Jobber tral Press 


to Trade Show ond Picture 
Exhibits 


ADVANCE REGISTRATIONS 
WILL BE REFUNDED IN FULL Principe! Busi 

UP TO AUGUST 14th UPON 

REQUEST ©) MEMBER NON-MEMBER Owner EMPLOYEE 


BE SURE TO ENCLOSE YOUR CHECK 


| 


Keys to a longer vacation... 


Go with a Kodak miniature camera, plenty of Kodak color film— 
and your vacation lasts for years. You'll bring it all home with 
you... share the adventures with your friends... prove your tall 
tales to the people you work with... live it all over and over again. 


Key No. 1—A Kodak Miniature Camera 

We've shown the handsome Kodak Bantam 
‘ RF (for rangefinder) Camera because it's 
wonderful for vacations—and all the rest of the year. 
Lets you finish an 8-picture roll quickly, send it in for 
prompt processing. It’s light, compact, has an ac- 
curate lens-coupled rangefinder and a Kodak Ekta- 
non Lens, //3.9, Lumenized. If instead of 8 you pre- 
fer 20 or 36 shots to a roll, see the superb Kodak 
Signet 35 Camera with Kodak Ektar //3.5 Lens, 
$92.50; and the Kodak Retina Ila with ultrafast //2 
lens for color action, $135. And, for utmost thrift, 
the Kodak Pony Cameras, $31.15 and $36.75. 


e Key No. 2—-Kodak Color Film—To keep your 
vacation on brilliant, sparkling color trans- 
parencies, choose Kodachrome Film. Well 

balanced and reliable, Kodachrome Film stretches 
your film dollar—it’s the thriftiest form of color. 
Take several shots of each scene, and you'll have 
duplicates for your vacation friends. 

Or, for color prints you'll be proud to show, choose 
Kodacolor Film. We make it in all popular roll-film 
sizes, plus No. 828 miniature, both Daylight and 
Type A. The negative is developed at no extra charge, 
prints are 37¢ each. And a low-cost “internegative” 
gives Kodacolor Prints from Kodachrome shots. 


So, before you're vacation bound, pick up your car keys and drive down to your 
Kodak dealer's. He has your keys to a longer vacation. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Prices include Federal Tax where applicable and are subject to change without notice. 
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